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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than seven years these pictures have 
appeared in this paper, and their excellence has 
been universally commented upon. We have recetved 
numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection. 

New names constantly added. 


Adelina Patti, Ivan E. Morawski, William Mason, 
Sembrich, Clara Morris, - anna 
Christine Nilsson, Mary Anderson, Neupe: 

Scaichi, Sara Jewett, Sekeee de Blanck, 
Trebelli. Rose Coghlan, Dr. is Maas, 
Marie Roze Chas. R. Thorne, Jr., Max Bruch, 

Anna de Bellocca, Kate Claxton, L. G. Gottschalk, 
Etelka Gerster, Maude Granger, Antoine de Kontski, 
Nordica, Fanny Davenport, S. B. Mills, 
logephine Yorke fanauschek, E. M. Bowman, 
Emilie Ambre, Genevieve Ward, Otto Bendix, 
Enjma Thursby, May Fielding, W. H. Sherwood 
Teresa Carrefio, Ellen Montejo, Stagno, 

Kellogg. Clara L.—2, _Lilian Olcott, John McCullough, 
Mibnie Hauk, Louise Gage Courtney, ini, 

Materna, Richard Wagner, ‘ohn T. Raymond, 
Albani, Theodore Thomas, ter Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Entily Winant, Campanini, Boucicault, 

Lesa Little. Guadagnini. Osmund Tearle, 
Murio-Celli. Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, i, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, ames Lewis, 
Minnie Palmer, Arbuckle, dwin Booth, 
Donaldi, Liberati, Max Treuman 
Marie Louise Dotti, Ferranti, C. A. Cappa, 
Geistinger, Anton Rubinstein. Montegriffo, 
Fursch-Madi,—a, Del Puente, Mrs, Helen Ames, 
Catherine Lewis, Joseffy. Marie Litta, 

Zélie de Lussan, Mme. Julia Rive-King, Emil Scaria. 


pene Winkelmann, 


Hope Glenn, 
Donize 
William: Ww. Gilchrist, 


Louis Blumenberg, 


Blanche Roosevelt, 
Sarah Bernhardt, 


Titus d’Ernesti, Frank Vander Stucken, 

Mr,& Mrs.Geo. Henschel,Frederic Grant Gleason, Ferranti, 

Charles M. Schmitz, Ferdinand von Hiller, {ohannes Brahms, 
Friedrich von Flotow, Robert Volkmann, eye r, 

Franz Lachner, Julius Rietz, Moritz Moszkowski, 
Heinrich Marschner, Max Heinrich, Anna Louise Tanner, 
Frederick Lax E. A. Lefebre, Filoteo G 


Ovide Musin, 
Anton Udvardi, 
—— Blum, 


Nestore Calvano, 
William Courtney 
Todef Staudig!, 


Lulu Veling, Joseph Koegel, S. N. Penfield, 

Mrs. Minnie Richards, Dr. José Godoy, r Ww. Riesber; 4 

Florence Clinton-Sutro* Carlyle Petersilea, Emmons Hamlin, 

Calixa Lavallee, Carl Retter, Otto Sutro, 

Clarence Eddy, George Gemiinder, Carl Faelten, 

Franz Abt, Emil L ~ “ae Belle Cole, 

Fannie Bloomfield, Van Zand Carl Millécker, 

5. E. Jacobsohn. Ww Edward Heimendah!, Lowell Mason, 

C. Mortimer Wiske. Mme, Clemelli, Bizet, 

1. O. Von Prochazka, Albert M. Bagby, ohn A. Broekhoven, 

Edvard Grieg, W. Waugh Lauder, dgar H. Sherw: 

Eugene D. Albert Mrs. W. Waugh Lauder. Ponchielli, 

Lili Lehmann Mendelssohn, Edith Edwards, 

William Candidus, Hans von Billow, rrie Hun-King. 

Franz Kneisel, Clara Schumann Pauline L’ Allemand, 

Leandro Campanari, Joachim, Verdi, 

Franz Rommel, Samuel S. Sanford, Hummel Monument, 

Blanche Stone Barton, Franz Liszt, Hector Berlioz Monument 

Amy Sherwin Christine Dossert, — Svendsen, 

Thomas Ryan, Dora Henninges. nton Dvorak, 

Achille Errani, A. A. Stanley, Saint-Saens. 

ms ing Ludwig I 1, Ernst Catenhusen, Pablo de Sarasate. 
Jos. Brambach Heiorich Hofmann. | so ordan. 

Hei ry Schradieck Charles Fradel. ans Richter, 

Jotia F. Lather Emil Sauer. Therese Herbert-Foerster 

lohan F. Rhodes Tessie Rartlett Davis. Sarah Bernhardt. 

Wilhelm Gericke, Dory Burmeister-Petersen. 





HE interesting end instructive nastics on“ Otello,” 
in another column of this journal, is from the able 
pen of Mr. Gustav Kobbé, our much valued contributor 
and the musical editor of the Maz/ and Express; in which 
the essay originally made its appearance. 


HE guarantee fund of the concerts of the Music 
Teachers’ National Association at Indianapolis has 
already reached about $4,000, subscribed by the general 
public. It will probably be brought up to $7,000 or $8,000. 
None of this is collected as a direct donation, but is sim- 
ply subscribed as a eaeney 





HE 77mes calls attention to the absurdity of the liquor 
laws with regard to their influence upon popular 
concerts, and reminds us of the days when Theodore 
Thomas ran: the Central Park Garden beer concerts, 
where music and beer were innocently taken mz¢, The 
Times asserts that “ such concerts would now beille gal,” 
and in fact that Ad. Neuendorff was “hauled up” last 
summer for precisely such a “ misdemeanor,” and his 
concerts were financial failures. Good. 


AR in advance of any other journal THE MUSICAL 

COURIER can now give the dates of the concerts 

and public rehearsals of the New York and Brooklyn 

Philharmonic societies for the season 1887-8. They 
are: 

New York. 
November, 18, 
December 9g, 10 

1888. 
January 13, 14. 
February 10, 11. 
March 9, 10 
April 20, 21. 


BROOKLYN. 
November I, 12. 
December 16, 17. 

1888. 
January 20, 21. 
February 17, 18. 
March 16, 17 
April 13, 14 


19. 


E are enabled to state positively that there was no 
co-operation between Miss Fanny Bloomfield, 
the pianiste, and Mr. Wm. H. Sherwood, the pianist, 
in the production and publication of Mr. Sherwood’s 
panegyric upon that lady’s exceptional abilities. We 
were irresistibly and, as it were, irrepressibly urged by 
some hidden power to touch upon the Sherwood letter 
editorially, because it opened up to our glance a new 
and beautiful vista of the possibilities of art criticism 
and infused us with a spirit of gratitude because it could 
live eternally, even if all art critics should drop. off im- 
mediately, if not sooner; for all of which this world is 
under obligations to the unique and original conception 
of Mr. Wm. H. Sherwood’s. mind. , 


HE entanglements and tricks by which the late 
American Opera Company and the still existing 
National Conservatory of Music have been distinguished, 
and still shine before our admiring gaze, grow more and 
more racy on further development. 

It now appears that several rich contributors of 
money to the utopian scheme are trying to shirk liabil- 
ity pro rata for the company’s debts by making it appear 
that their wives and not themselves were the real stock- 
holders, so that the courts seem about to present a beau- 
tiful éxpose of the ideas of many fashionable fools as to 
meum and tuum—fools nicely fooled by Mrs. Thurber. 

Mr. H.G. Marquand has asserted that his subscription 
of $5,000 wasentirely misapplied by the lady, to whom he 
sent a sharp letter of indignant remonstrance in conse- 
quence, and if the entire business was only a stepping- 
stone of Mrs. Thurber bv which she hoped to get into 
society—as has been asserted—we fear that she will find 
that it would have been far more comfortable for her to 
have kept where she was. 

We suggest that she and Mrs. Jim Potter join forces, 
with Mrs. John Sherwood as press agent, always provided 
that Sorosis would not object. Let them all, in remem- 
brance of sour grapes, now “despise society ’’ nobly and 
philosophically. 

Only one or two of the generous contributors to Mrs. 
Thurber’s American Opera Company will escape having 
to pay double the par value of the stockholders’ shares. 
These are two gentlemen who said: TZimeo Danaos et 
dona ferentes, and absolutely refused to accept American 
Opera stock in payment of $5,000, which was the amount 
they donated to the enterprise. The Jist of the benevo- 
lent ladies and gentlemen includes such names as Parke 
Godwin, Levi P. Morton, Henry G. Marquand,. J. Pier- 
pont Morgan, Robert Harris, James J. Goodwin, C. P. 
Huntington, Andrew Carnegie, Mrs. Huntington, Mrs. 
August Belmont, Mrs. A. B. Blodgett, Mrs. Calvin S. 
Brice, Mrs. Parke Godwin and others as well known. 
They will all soon be summoned into court as defend- 
ants against the claims of the unpaid chorus and ballet 


girls. 
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The three cases of Alfred W. Young, Alice Richards-and 
Ruth Tarbett against the American Opera Company to 
recover their salaries, now pending in the City Court, 
have been put upon the short cause calendar and will 
stand for trial next Friday. 

We believe that the recent Thurber dénouements have 
hurt the cause of music in this city for many years to 
come, as our wealthy people, who would be patrons of a 
well-managed enterprise of this kind, will be chary of 
new undertakings, however deserving they may’be.. 











KICKING TIME. 


HE time has come when theannual “kicker” against 
the Music Teachers’ National Association shows 
his propensities and manifests his recurring hostility 
against this rapidly growing institution. In less than 
three months the association will hold its eleventh 
annual convention at Indianapolis, with what promises 
to be unusual é/at, and the local musical “kicker” 
comes forth from his unknown haunt in a manner de- 
scribed as follows in an Indianapolis paper : 
ANGRY LOCAL MUSICIANS. 

The local musicians and their friends are exceedingly angry over the 
fact that the local sof the national music teachers’ festival have en- 
gaged a New York orchestra to furnish the music, and unless this is molli- 
fied in some way it will work to the disadvantage of the proposed concert. 
Mr. Joe Cameron, as one of the local musicians, claims to express the sen- 
timents of the musicians generally, as can be determined by personal inter- 
views with them, and he has this to say of the matter in answer to 
reportorial inquiry : 

“I do not think that money should be solicited from our people to pay 
these New York musicians, when we have a great many musicians here in 
the city capable of playing good music. If an individual comes here to 
give entertainments, and does not want favors from the public, he has a 
right to engage whom he pleases. It seems as if when musicians are 
needed to tramp about the streets for $2 or such a matter, then we are 
called upon, but when the opportunity is offered us to make some money 
then they send outside for talent and ignore us entirely. The music in the 
parks is enjoyed by thousands during the summer gratis, and the people 
say, keep good musicians here. They are like a sign-post—point the way, 
but no more. The fact that some of our musicians go to New York and 
command high positions indicates that we are not poor musicians, as some 
of the committee would have the public think. Robert Becker is leading 
an orchestra in New York, and he is receiving praise from every side ; 
Walter Rodgers is solo cornetist with Cappa; Ernst Clarke, trombone 
with the famous Gilmore ; Edwin Timmins was publicly congratulated by 
Miss Lehmann ; Currier engages men from here to go to New Orleans, 
Austin, some for San Francisco, while the Cincinnati orchestra, when 
called upon to furnish a large orchestra, draws upon Indi.napolis talent.” 

‘‘But could the local musiciaps meet the requirements of this national 
festival? '’ suggested the reporter. 

‘*We could not furnish the entire orchestra from here,” admitted Mr. 
Cameron, “ but what we lacked we could get from neighboring cities. I 
am told that it will cost between $4,000 and $5,v00 to bring this orchestra 
from New York, and I believe the railroad and hotel bill alone would pay 
the expenses were the orchestra chosen from here and neighboring cities. 
Professor Barus made a grand success with home talent at the time of the 
G. A. RK. festival. There is no justice to home musicians in this discrimina- 
tion against Indianapolis talent—no more than there would be if a sub- 
scription should be taken for the purchase of a fine piano for Tomlinson 
Hall, and then make the choice of a New York house, in the face of the fact 
that we have a very large number of local dealers from whom to select. 
What I have said may invite criticism, but I know I voice the sentiments of 
other musicians, and I am satisfied that we are right.” 

Who is Mr. Joe Cameron? Is hea member of the M. T. 
N. A.? If he is not, does he not know that the works 
which are to be performed at Indianapolis under the au- 
spices of the M. T. N. A. require a well-trained orchestra, 
consisting of musicians who are accustomed to play en- 
semble, or rather to play together very often, and that 
these works cannot be produced by an assembly of mu- 
sicians mustered for this one purpose who are strangers 
to each other in most.instances, and who do not under- 
stand the methods and ideas of the conductor ? 

Is there a permanent symphony orchestra in India- 
napolis? Is there a conductor of symphonic works 
there? No. 

Mr. Van der Stucken will demonstrate to the music- 
loving people of Indianapolis of how much worth such 
an institution is, and his orchestra will prove a revela- 
tion to people who are probably accustomed to hear 
small theatre orchestras and brass bands only. 

The Indianapolis musicians should co-operate heartily 
with the local committee at work in the interest of the 
Music Teachers’ National Association and its coming 
concerts,and not make themselves ridiculous by making, 
odious comparisons between a musical festival and a 
Grand Army‘of the Republic reunion. Patriotism and 
art do not run in parallel columns, and while Professor 
Barus, of Indianapolis, may be able to satisfy veterans 
of the late war,.his “home talent” may not be able, 
either in quantity or quality, to satisfy a convention of 
musicians gathered. from all sections of the Union to 
hear orchestral and choral works; at least we would not 
advise Mr. Joe Cameron or Professor Barus or a solo 
cornetist or a trombonist to attempt this thing.. These 
gentlemen and musicians may.all be eligible in their 
proper positions, but the people of Indianapolis must 
hear something~entirely new, and which.we would ad- 
vise the local musicians to listen to with profound atten- 
tion if they desire to learn something new. 

Therefore stop kicking. You cannot damage anyone 
but yourself in performing that calisthenic exercise. 








THE MUSICAL COURIER. 


23o° 





Verdi’s “ Otello.” 








By Gustav Kospsé. 


TELLO” is by Verdi; but not by the Verdi 

of ‘*Il Trovatore,” nor even by the Verdi of “* AYda.” 
For “ Otello” is as superior to ‘‘ Aida” as “* Aida” is to its com- 
poser’s earlier works. Before the production of ‘‘ Afda” I re- 
garded “* Rigoletto” as the finest Italian opera. But the court 
jester had to make way for the dark-hued daughter of Ethiopia, and 
she must now yield to the Moor of Venice. There is not in the 
vocal score of ‘* Otello” one note written for mere display of voice 
or for superficial, tawdry effect ; and judging from the arrangement 
of the accompaniment for the pianoforte, the instrumental score 
is admirable, enriching and emphasizing the vocal measures with- 
out ever overpowering them, the orchestra only occasionally being, 
as between itself and the voices, the more prominent. ‘‘ Otello” 
is in fact a music-drama, not in the sense of that term which pre- 
supposes the use of Lei/motifs, but in the sense that Verdi seeks 
in his music to express the meaning and spirit of the words and to 
reflect the significance of the dramatic situation. The work is 
artistically serious in conception and inspired inexecution. Verdi 
has realized that music has a nobler mission than to tickle the 
ears with tune, and his music rises to the dignity of tragedy. 

The preliminary rumors concerning ‘‘ Otello” were curiously 
conflicting. According to some it was to be a protest against 
strong Wagnerian influences, Well, it is neither Wagnerian nor 
anti-Wagnerian. Verdi has studied Wagner, but he is still Verdi. 
“Otello” may be Wagnerian as compared to “ I] Trovatore,” 
but compared to Wagner it is Verdian. Let us be thankful such 
is the case, for how monotonous music would become if all com- 


64, 


posers wrote alike ! 

The very first scene of ‘‘ Otello” impresses the hearer with a 
sense of the difference between this work and other Italian operas. 
After three stormy bars the curtain is drawn and discloses the 
scene of the second act of Shakespeare's ‘* Othello.” A storm is 
raging. The Cyprians, anxious forthe safety of Othe/lo's vessel, 
are looking out over the angry sea. /ago, Cassio, Roderigo and 
Montano are among the crowd. The painting of the storm is 
entrusted to the orchestra. Over its tempestuous measures rise 
the ejaculations of the chorus—detached, excited phrases express- 
ing terror, hope, supplication and, as the vessel safely reaches the 
harbor, jubilation. A few recitative measures give hints of the 
characters of /ago and Roderigo. Glad shouts greet Othel/o’s en- 
trance, and after he has returned the greeting and entered the 
castle with Cassio and Monfano there is a lively chorus. The 
storm dies away with a few fitful gleams of lightning and distant 
rumbling thunder and the chorus ends gfp- ‘‘Si calma la 
bufera.” 

Then following the familiar scenes of the drama, /ago unfolds 
in recitative to Xoderigo the means of compassing Cassio’s ruin. 
Capitally accompanied is /ago’s characterization of Cassio as ** un 
fragil voto di femina.” A well-constructed chorus leads to one 
of the most striking numbers of the work, /ago’s drinking song. 
While this is dashed off with true Italian verve, it is not wanting 
in several darkly colored measures of dramatic significance as 
giving hints of /ago’s sinister purpose. There is a smile on his 
lips, but malice in his glance ; and while the rollicking abandon 
of his last exclamation, ‘‘ Beva con me!” calls forth a jubilant 
response from the revellers, there are several phrases as sardoni- 
cally suggestive as the laugh in Caspfar’s drinking-song in ‘‘ Der 
Freischiitz.” This extract shows the double meaning of the 


music : 
| qcotunaieaeenmaaee ———— —> 
é ———<-__ =. Se ‘| 
SG mi 





a, S08 fe = gS = 








Following the lines of Shakespeare’s play, a broil ensues in 
which Cassio is involved. Ofhello’s appearance allays the tumult. 
Cassio is deprived of his captaincy. The Moor tenderly greets 
Desdemona, who has been awakened by the noise of the strife. 
After the departure of all but Othello and Desdemona begins what 
is not only the most beautiful composition in this work, but the 
most beautiful composition Verdi has ever written. Unlike many 
other Italian love duets, in which the violent expression of super- 
ficial passion dispels that sense of blissful serenity which is the 
most exalted as well as the most enduring virtue of true love, this 
duet in ** Otello” casts a spell over the listener by its tranquil 
beauty. The moon rises and silvers the broad expanse of ocean. 
The night is peaceful and a holy calm enters the hearts of Oshed/o 
and Desdemona. Love, pure and serene, finds expression in 
Verdi’s music. Toward the close of the duet O¢hel/o whispers 





“Un bacio,” and Diiiinents, yielding, murmurs *‘ Otello,” 
while the orchestra gives utterance to their thoughts in this 
exquisite phrase : 
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The stars stud the heavens and the voices of the lovers die 
away upon the night. 

In the opening scene of the second act the recitatives and the 
accompaniment to them depict graphically the malignity of /ago, 
the trustfulness of Cassio and the first pangs of jealousy in O¢he//o. 
Here we have Verdi delineating character with admirable success. 
The most striking passage in /ago’s measures is a mock Credo— 
‘I believe ina cruel God, who has made me in his image.” This 
is brutal in its force. A pleasant relief to this scene, in which 
intellectual wickedness is depicted with many subtle nuances of 
musical expression, is afforded by a graceful chorus for Desde- 
mona's attendants with a rippling accompaniment of mandolins. 
Desdemona intercedes with Othello for Cassio. Her pleading 
phrases are sharply contrasted with Ofhello’s agitation. His 
mind, poisoned by /ago’s pointed suggestions, misinterprets her 
zeal. This episode leads to a quartet for Desdemona, Emilia, 
Othello and Jago, which is second (if second at all) only to the 
quartet in ‘* Rigoletto.” The soprano voice carries a broad, ex- 
pressive melody, while the phrases of Othello and Jago are 
dramatically significant. The theme is as follows : 
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During this quartet the handkerchief incident is introduced. 
Desdemona and Emilia having withdrawn, /ago artfully inflames 
Othello's jealousy, the episode reaching its climax in the Moor’s 
farewell to the glories of war, ‘‘ Orae per sempre addio sante 
memoriae!” set to a nobly pathetic melody. His passion carries 
him beyond the limits of self-control, and in an outburst of wrath 
he seizes ago by the throat and hurls him to the ground. Then 
Jago whispers of Cassio calling for Desdemona in his dreams. 
Othello vows vengeance, and a duet, swift and impassioned and 
dramatically accompanied, closes the act. 

The most important number in the first scene of the third act 
isa duet between Desdemona and Othello, Desdemona's sweet 
unconsciousness of wrong and the Moor’s growing agitation be- 
ing finely suggested by Verdi’s music. There is then a sombre 
monologue for Ofhe//o, Verdi having with the instinct of a poet 
preferred this deeper and more solemn grief to an outburst of 
wrath. The storm has yet to break ; the monologue is but the 
rumbling of distant thunder, This soliloquy is followed by the 
admirably written trio of the handkerchief. Here again is fine 
dramatic delineation. Jago, with satanic cunning, words his con- 
versation so that Cassio’s replies strengthen the suspicion of 
Othello, who overhears them. /ago’s sinister purpose, Cassio’s 
unsuspecting nature, the murder which is now lodged in Othello’s 
breast—these are all brought into play in this trio. Trumpets 
announce the approach of the Venetian Ambassador. The epi- 
sodes, following Shakespeare, lead up to the point when Othello 
strikes Desdemona to the ground. That Verdi appreciates the 
dramatic significance of discords is shown in the bars immedi- 
ately following this brutal act. Desdemona then, raising herself 
and kneeling, intones,a supplication of mournful beauty. This 
leads to an imposing sextet, sonorous and melodious. At Othello’s 
wrathful bidding all but /ago leave him. The Moor swoons away. 
** Behold the lion !”" sneers Jago. 

The fourth act brings us to two melodies of unaffected beauty. 
Desdemona preparing for slumber sings, as though with a pre- 
sentment of her mournful end, the ‘‘ Song of the Willow.” The 
opening phrase is as follows : 
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The song is as unpretentious in form as a folks-melody until, 
when despair stirs the depths of Desdemona’s grief, there rises 
above the echo of the trist refrain an agonized ** Addio!” The 





‘*Ave Maria,” a lovely 


second melody to which I refer is the 
piece of devotional music : 
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The final episodes are quick and decisive. As Ofhello kisses 
the sleeping Desdemona the orchestra re-echoes the beautiful 
measures of the love duet which are quoted above, and this remi- 
niscence of the moon-lit love scene invests the tragic fate of Othello 
with deeper pathos. The phrase is repeated when the dying 
Othello drags himself to Desdemona’s corpse and, printing a kiss 
upon her lips, expires. 

** Otello” marks a new epoch in Italian music. With its ab- 
solute fidelity to the dramatic significance of every word in 
Bolto’s libretto ; its expressive recitatives, which are numerous and 
extended ; its continuous flow of music, even the vocal melodies 
occasionally not being brought to a formal close, but passing 
over in Wagnerian fashion to the music of the next scene; and 
its entire freedom from vocal pyrotechnics, it is a virtual confes- 
sion from a composer, whose early fame was won in the old style 
of Italian opera, of the inadequacy of that form to faithfully give 
musical expression to a drama. 

Campanini’s remarks on this point are worth quoting: “It is 
undeniable that Verdi has had the Wagnerian system in his mind. 
Yet he is not Wagnerian in the strict sense of the word. The 
harmony, the melody, the instrumental coloring, the equilibrium 
of band and voices, as well as the science and feeling, are all his 
own. But without the great and unquestionable influence of the 
genius of Bayreuth on modern musical art the Italian master 
would hardly have achieved such splendid results. He has had 
the rare ability tokeep his own originality and power while assim- 
ilating the new lyrical code of Wagner.” 

Quite as remarkable as the form of ‘‘ Otello” is the structure 
of its melodies. They are Verdian in that they are beautiful, but 
their beauty is broader and nobler than the old type of Verdian 
melody. There is nota melody in ‘‘ Otello” for which the old 
style tum-ti-ta-tu-dil-ee accompaniment would suffice. In ex- 
pressing emotions Verdi has gone to their source—the heart. Bat, 
most wonderful of all, this man of seventy-three years has 
worked with the vigorous inspiration of a youth. 


Home Items. 

At St. Stephen’s R. C. Church last Sunday Beet- 
hoven’s Mass in C was performed, with the assistance of Mr. Frank 
Van der Stucken and his orchestra. Mr. Frank G. Dossert is the 
organist and choirmaster at this church. 
Mr. H. R. Humphries, the tenor, announces that his an- 
nual concert will take place at Steinway Hall next Saturday even- 
ing, when he will be assisted by the following artists: Mrs. 
Blanche Stone Barton, soprano ; Miss Dora Valeska Becker, vio- 
liniste ; Mr. Carl E. Dufft, baritone; Mr. S. B. Mills, pianist ; 
Mr. Albert E. Greenhalgh, accompanist, and the New York 
Banks Glee Club. 
The Hera/d of, last Sunday says : “ Yet another Ameri- 
can opera singer. She isfrom San Francisco. Her stage name is 
Anita Alamedo. Her début was made at Milan. 
published there, says she is gifted with a very high soprano voice 
of a most vibrative and sympathetic quality, and is certain to 
make a brilliant career. She appeared as Amina in ‘ La Son- 
nambula.” In this same role Nevada reappears at Covent Gar- 
den next Thursday. Mapleson’s London season has turned out 
very successful with his five American prime donne.” 

——Manager J. C. Duff produced Von Suppé’s spectacu- 
lar opera, ‘‘ A Trip to Africa,” last Monday night, with his comic 
opera company, at the Standard Theatre. The scenery, repre- 
senting the interior of Africa, has been repainted, the costumes 
are new and appropriate, and the general stage setting is worthy 
of this theatre. The favorites in the cast are: Lillian Russell, 
Zelda Seguin, Bessie Cleveland, J. H. Ryley, Frank Boudinot 
and John Nash, besides Louise Parker and Eugene Oudin, who 
recently joined the Duff Opera Company. The chorus numbers 
sixty. 











The Pungolo, 


At Christ Church, Fifth-ave. and Thirty-fifth-st., on 
Easter, the following music was rendered by the surpliced choir, un- 
der the direction of Mr. Peter C. Edwards, Jr., organist and choir 
master, the solo parts being taken by Master Joseph W. Cummin, 
soprano ; Master Fred. Jackel, alto; Mr. Colin Campbell Kay, 
tenor, and Mr. T. Herbert Dear, bass: at 11 o'clock: Calkin’s 
Te Deum in B flat, Tours’ communion service in C, and ‘ Sound 
the loud timbrel,” by Schachner. At 40’clock: Tours’ ** Mag- 
nificat ” and ‘‘ Nunc Dimittis,” in F, and “ Break forth into joy,” 
by Barnby. 

——The Petersburg, Va., fourth May Music Festival will 
take place on the roth, 11th, r2th and 13th of next month, 
Mr. Carl Zerrahn will be the conductor, the chorus will 
number two hundred and fifty, and there will be an extra festival 
chorus of three hundred and fifty children. A numerous and 
efficient orchestra will assist, and the following are the soloists 
engaged for the occasion: Miss Louise Elliott, soprano; Mrs. 
Maud M. Starkweather, soprano; Miss Alta Pease, contralto, 
all of Boston ; Mr. Deepal H. Baxter, tenor; Mr. George Prehn, 
baritone; Dr. Carl E. Martin, basso; Mrs. Fanny Bloomfield- 
Zeisler, piano virtuoso; Mr. Leopold Lichtenberg, violin vir- 
tuoso, and Mrs, Carl E. Martin, accompanist. 
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Buck.—Dudley Buck seems decidedly to be the American 
compositeur 4 la mode, His name appeared no less than fifty 
times on the various programs of last Sunday’s Easter music at 
different churches in this city. 

VERDI.—Verdi has written a letter to the president of the 
** Cercle Artistique International” at Rome, saying that he will 
not be present at the first production of his ‘‘ Otellé” in that city. 
He says in it: ‘* From an artistic standpoint my presence on that 
occasion would be absolutely useless. Why should I then go to 
Rome? Simply to show myself and be applauded? It is neither 
a feeling of modesty nor one of pride, but one of personal dig- 
nity which causes me to stay away on that occasion.” 

ArtTOT.—At Brussels there recently died the venerable 
horn player, Art6t, the father of Mrs. Désirée Artét-Padilla, the 
great singer and Berlin teacher. The old gentleman was eighty- 
four years of age and had been for a number of years teacher of 
his instrument at the Brussels Conservatory of Music and first 
horn player at the Théatre de la Monnaie. 

JOACHIM.—To-morrow evening Mrs. Amalia Joachim, the 
great contralto, will give a Brahms soiree at the Leipsic Conserv- 
atory of Music. She will sing several new songs by Brahms and 
concert-master Petri, with Messrs. Schroeder (‘cello) and Reh- 
berg (piano), will play Brahms’ and new violin sonata, op. 100, in A 
minor, and his trio in C minor, op. 101. Both works will be per- 
formed for the first time. 

Rosa.—Mr. Carl Rosa has just finished a magazine arti- 
cle upon the present position and future prospects of English 
opera. No man is more competent to deal with such a subject, 
and although, of course, care has been taken to tread upon no 
corns, the matter has been tackled in a thoroughly practical 
This will be Mr, Carl Rosa’s début in literature or 
journalism. The popular manager thoroughly enjoyed sitting 
down to write the article, but when he had completed it (at the 
rapid rate of two pages per week) he began to wonder how on 
earth a musical critic could possibly make a living. If a few 
impresarios would try musical criticism, and a few critics would 
(on their own private banking accounts) attempt a short season of 
operatic management in London, the difficulties of either task 
might be the more readily understood.—London Figaro. 


spirit. 


SARASATE.—Sarasate will not go to London this season, 
but among the violinists who in his stead will be heard there are 
Leopold Auer and August Wilhelmj. The latter has just fin- 
ished a series of artistically and financially alike successful con- 
certs in Vienna, 


GRUNFELD.—The Crown Prince of Germany has just 
created Alfred Grtinfeld court pianist, and his brother Henry 
Grinfeld court ‘cellist. The decree says that the honor is be- 
stowed ‘' in recognition of the artists’ fine performances on the 
occasion of several court festivities.” 


WAGNER.—The great Diisseldorf painter, Beckmann, is 
busy painting a picture of Wagner in his study at Bayreuth, 
which is now closed to everybody. Wagner is surrounded by his 
wife, Liszt and Hans von Wolzogen, to whom he is explaining 
his ‘* Parsifal.”" The pictiire is ordered by an American for ex- 
hibition purposes. 


THORNE.—George Thorne, of the “ Ruddygore” Com- 
pany, does not sail for Europe with the rest this week, and may 
possibly remain through the summer, he having received several 
excellent offers to remain here and play both in comic opera and 
in comedy. 

BEATRICE.—The Princess Beatrice has composed for the 
Jubilee of her mother, the Queen of England, a new song, ‘** The 
Sunny Month of May,” which has just been issued, at the price 
of twenty-five cents, by Messrs. Boosey, of London. It is said 
to be a pretty little trifle, but it will be recollected that the Prin- 
cess has already made a certain mark in more serious music, a 
** Kyrie” occasionally sung at St. George’s Chapel, Windsor, 
being an instance in point. 

VERDI.—Verdi is said to be devoting his leisure hours to 
reading the various criticisms that have appeared lately on his 
new opera, ‘‘ Otello,” and he not only scans the Italian papers, 
but also the German, French and English press. Characteristic 
of him is, however, that he on his part criticises the criticisms, 
and on the margin of some of the papers may be found in his 
handwriting such remarks as: ‘* Well said,” or ‘‘ This fellow is 
mistaken,” ‘* Inartistically conceived,” *‘ This indeed would have 
been effective,” &c. The thing that most displeases him is when 
they speak of the rich melodies of his earlier works, and he 
shows his anger by putting down with red pencil, ‘* To the devil 
with those old hurdy-gurdy melodies |!” 

STRAKOSCH.—Mr. Maurice Strakosch has been at Nice 
during the earthquake season. The genial impresario has 
traveled so much in South America that earth shakings come to 
him almost as second nature. He has a concert troupe at Nice 
and recently he gave a performance for the benefit of the suffer- 
ers. The concert has been described by the veteran artist once 
known as a vocalist and afterward as stage manager at the Royal 
Italian Opera in its palmy days, to wit, Mr. Tagliafico. It seems 
that Mr. Maurice Strakosch has once more discovered a new 
prima donna, and it is not more astonishing to learn that the lady 
has a romantic history. Who her parents were Mr. Maurice 
Strakosch cannot say. But mein ole fren’ has found out that 


when she was a child of five years old (she had religiously kept a 





record of her natal days from her birth) she was stolen by ‘‘the 
celebrated Indians of Niagara:” The celebrated savages in ques- 
tion taught her to sing, and she remained with them for five 
years. On the death of “ their great chief Nikita” she took hit 
name, and resolved to cOme out on the stage as Miss Nikita. As 
the concert at Nice she sang Susannah’s air from ‘* Le Nozze,” a 
song from ‘*‘ Mignon” and Z/sa’s dream, which, as she was an- 
nounced to be only fourteen, must be considered altogether a very 
fair performance. In a few years Miss Nikita will doubtless 
comn to England, when I hope she will still be only fourteen.— 
London Figaro. 

WAGNER.—The opening of the new Richard Wagner 
Museum, at Vienna, on Sunday, the 3rd inst., was musically in- 
augurated by the singing of the chorale, ‘‘ Wach auf,” from 
“*Die Meistersinger,” which Hans Richter conducted. Hans 
von Wolzogen, who had come from Bayreuth for the occasion, 
then addressed the vast audience on the subject of ‘‘ Richard 
Wagner’s Heritage.” 

TWO PERSONELLES.—The following are the two personelles 
for the series of ten ‘*‘ Lohengrin” performances which will be 
given by Lamoureux at the Paris Eden Theatre during the month 
from the 15th inst. to the 15thof May. The first cast which will 
be heard in the premiére on the day after to-morrow, is as follows : 


RIPON, 6-000. c0cs do0esacesscpabiensesnbabben sGneceeree saceves ove Duvivier 
Lahamgr its, ..o.0bocce+ 00s 80 06+ 20000600 socccesssesceoecees sess Van Dyck 
TRONS 000000 ccnccerccccet cncsdccdbboccceccdelineteveccestste Blauwaert 
The Kiag... scccccccscs soccccceccedcccescesccteceesccoccocsescees Behrens 
The Merald..cwccccovcevescecssovetvoevvaccsessccccsoensess ous vee Auguez 
The second cast includes : 
DEI. 0 0 caniviec 000s 9000s pcncty cnsconescencépedbacpeysGheeseseueas keah Leroux 
NE oi vidas 06b0085nesectnn tees pocsesbaekstn abenscaneces Boidin-Puisais 
Tae dscccaces w1c00evccce ccs s0épvevednesoeeeces cebacte cones Jourdain 
FOIE. 0 60a: 006s cecscsceccdtcovescosonseceusescasesaecess< ps Auguez 
Tie BUG. «00.0600 0c0e 100 6000s telbauceeséos covgee es adesbeeeses pes Fontaine 
Te TIE Ac ducicose. cbanisiess pecdacscctesesh: Seueebnesuatas Feitlinger 


The chorus will number eighty selected singers, and the orches- 
tra ninety performers. The advance sales for the first two per- 
formances are said to be enormous, and the financial success 
seems to be guaranteed. 








“Big Pony.” 


HE musical extravaganza now playing at the 
Bijou Theatre under the absurd title of ‘‘ Big Pony ” was 
composed three years ago by Mr. Edward I. Darling for a libretto 
furnished by Mr. A. C. Wheeler. It was at that time a gen- 
uine attempt at American comic opera, but the sale of the book 
and score has led to the present production. Of the merit of the 
former it is only necessary to say that Mr, Wheeler is an accom- 
plished satirist, with much the keenest and most gifted pen of 
any of the men who have attempted this kind of workin our 
country. But the original book did not provide for the burlesque 
and tomfoolery that are furnished at the Bijou. The lyrics are 
especially notable for their originality, piquancy and versification. 
Some of them are quite equal to anything Gilbert has done, as 
for example *‘ The Four o’Clock Tea,” sung by the Gentlemanly 
Savage, in which he says: 
We choked and we strangled, 
We murdered and mangled, 
We were merciful, though we were rude ; 
For we spared every stranger 
The exquisite danger 
Of seeing himself interviewed, 
We hav'n’t yet come 
To the dynamite bomb, 
We've got to take lessons of you. 
To soften our lot 
We must have the boycot 
And learn to throw vitriol too. 
When we murder a man 
On the civilized plan, 
By packing him off C. O. D., 
We shall feel better able 
To sit at the table 
And join in the four o’clozk tea. 

The idea of seizing upon an Indian to satirize. society is clev- 
erly worked out, and nothing can be more ludicrous tham Sig 
Pony’'s refusal to abduct the chorus on account of their short 
dresses and bare shoulders—for fear people will think they are 
going to a French ball or the Metropolitan Opera-House, instead 
of the Stewed Dog Reservation. 

Similarly humorous is the desire of the girls to be abducted so 
that they can become wildwood maidens. 

But behind all this satire and humor there is a pleasant ro- 
mantic story of the rescue of /nez, the captured bride, which has 
now given way to Big Pony, who before was a merely secondary 
character. 

We have, therefore, in the performance at the Bijou a popular 
extravaganza instead of an opera. And it is curious to remark 
how patchy and incongruous an author’s work becomes when his 
conception is interfered with to make a star burlesquer con- 
spicuous. 

Next, several of the finales have been excised, notably in the 
second act, which leaves the story in confusion; but the monks’ 
chorus in the third act, which is an ambitious piece of harmoniza- 
tion, is left, though it is impossible for the company at the Bijou 
to sing it. 

Mr. Darling’s music is not devoid of color and fancy. He is 
fluent and melodic. Here and there he is reminiscent, but, un- 
like the author of ‘‘ The Little Tycoon,” is not reminiscent of 
Stephen Foster and Dan Bryant. 

The charming song, ‘‘ Love Came to Me One Day,” is almost 
note for note at the opening our old friend, *‘ La ci Darem,” 








and the phrases of “It’s the Fate of Every Maiden ” suggests 
one of Hindel’s best known arias. 

However, this sort of henpeck criticism can be applied to 
Sullivan and other popular composers. Mr. Darling is only 
twenty-two, and some of his first musical impressions are doubt- 
less still fresh. It is more gracious to say that he has brought 
originality of theme and treatment into a much-abused field of 
popular entertainment, and anyone who had written the faron- 
dale and gavotte, to say nothing of the really excellent bolero and 
bobolink song in the second act, is entitled to consideration as a 
promising young man. 

It is to be hoped that Mr. Wheeler will find time to furnish his 
protégé with another book, and that Mr. Darling will meanwhile 
give himself to study. 

The performance at the Bijou is a pronounced popular success, 
but it is to be regretted that the management do not insist upon 
the actors sticking to the text that is furnished them. 








HOME NEWS. 


———— 


——John F. Rhodes, the violinist, will leave for Australia 
as a member of Miss Amy Sherwin’s concert party, 

——Clara Louise Kellogg is to return to the concert stage 
for a tour of this State and Canada, to be undertaken next 
month. 

——A complimentary concert tendered to Mr. Carl Alves 
by that gentleman’s pupils occurs at Steinway Hall to-morrow 
evening. 

The McCauli Opera Company will inaugurate the 
regular operatic season at Wallack’s, May 9, opening with ‘‘ The 
Black Hussar.” 

——tThe third private concert of the Orpheus Glee Club, 
under the direction of Mr. C. Mortimer Wiske, takes place at 
Chickering Hall to-morrow night. 

——Mr. Louis C. Elson, the eminent Boston musician, 

lecturer, teacher and critic, was in town last week and, as usual, 
called at the office of THE MusICAL CourRIER. 
The Beethoven Maennerchor will give a concert in aid 
of the new Home for Aged and Incurable Persons, to be erected 
by the Little Sisters of the Poor, on next Sunday evening at 
Steinway Hall. 

——Charles J. Toof, organist of the Emanuel P. E. Church, 
Baltimore, gave a piano recital at Knabe’s warerooms, Baltimore, 
last Tuesday. He played Bach, Mendelssohn, Schumann, 
Nicode and Rubinstein. 

Bernardus Boekelman, one of our busiest piano 
teachers, left for Europe on the Werra last Saturday, on a short 
trip of recreation. He will return on the same steamer at the 
beginning of next month. 

Mrs. Patti-Nicolini will leave this country for Eng- 
land within a fortnight, one quarter of a million of dollars richer 
than she entered it some three months ago. We do not wonder 
she professes a great liking for America. 

Mrs. Belle Cole, the well-known contralto, will make 
her last appearance here before her departure for Europe at a 
drawing-room concert, to be given at Dr. Babbitt’s Thermolume 
Parlors, 39 West Twenty-seventh-st., on Friday evening, the 22d 
inst. 

——Rubinstein’s new symphony, which was to have been 
made known in the last of Anton Seidl’s concerts, but which was 
set aside at the eleventh hour, is to be played at the last of the 
Chickering Hall concerts on April 23, by Mr. Frank Van der 
Stucken. 

The musical copyright question is discussed by some 
twenty leading musicians and composers of the United States in 
the Century Magazine for April. The youngest men write the 
longest letters, quite naturally, but there is both pith and reason 
in all their pleading, which only a politician would be able to 
ignore. A statesman, if there were such in Congress, would not 
hesitate a moment to remedy the injustice under which brain 
workers in this country rest, while he would especially rejoice 
that the guild of musicians possessed so much literary style and 
could put a case so ably.—Geo. H. Wilson, in Boston Traveller. 

——tThe sixth concert of the Symphony Society, of New 
York, Mr. Walter Damrosch, conductor, will take place on Sat- 
urday evening at the Metropolitan Opera-House, preceded, as 
usual, by a public rehearsal on Friday afternoon. The program 
will include Beethoven’s overture to ‘‘Coriolanus,” the grand 
choral ‘‘ Awake,” from Wagner's ‘‘ Meistersinger,” and Hector 
Berlioz’s dramatic symphony, ‘‘ Romeo and Juliet,” for soli, 
chorus and orchestra. The soloists will be Miss Marie Groebl 
and Mr. John H. Wilson. The chorus will be that of the Ora- 
orio Society. 

——A charming musicale was given last Monday night 
at the residence of Mr. George Sanford, 320 Mount Prospect- 
ave., Newark, N. J., in honor of the presence there of Mrs. 
Minnie Richards, the talented Brooklyn pianiste. The program 
embraced Beethoven’s sonata in E flat, op. 31, No. 3; Schu- 
mann’s ‘‘ Fraschingsschwank ;” Floersheim’s “Fina ;" Rubin- 
stein’s ‘‘ Kamenoi Ostrow,” played by Mrs. Minnie Richards ; 
songs by Lassen and Jensen, sung by Miss Holmes; valse, op. 
34, No. 1, by Chopin; ‘‘ Lullaby,” by Floersheim, played by 
Miss Jessie B. Sanford; Schumann’s *‘ Tréumerei,” and Schu- 
bert’s ‘* Serenade,” arranged for violin and played on that instru- 
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——Mrs, Helene Hastreiter arrived here on Monday on 
the Arizona, and leaves for Philadelphia this evening. 
-—Mrs. Dory Burmeister-Petersen will be the solo 
pianiste at the concert of the Beethoven Maennerchor next Sun- 
day night. 
-—The Mayflower (trailing arbutus— Zpigea. repens. 
Gray) always did come in first. The flowers that bloom in the 
spring have something to do with the race, after all.—Spring- 
feld Union. 
,——Route of the Mendelssohn Quintet Club: To-day, 
Hastings, Mich.; 14, Grand Rapids ; 15, Niles; 16, Notre Dame 
College, near South Bend, Ind.; 18 and 19, Chicago; 20, Prince- 
ton, Ill.; 21, Mendota, III. 
At Mr. Michael Banner’s concert, which is to take 
place at Chickering Hall on next Monday night, the young violin- 
ist will perform the Max Bruch concerto in G minor, two pieces 
by Paganini and Vieuxtemps and a prelude and polonaise of his 
own composition. Mr. Michael Banner proposes to go abroad in 
May, that he may seek the great masters in his art whose counsel 
is so.essential to the advancement of a young artist, and also that 
he may present himself as an American to European criticism. 


——The Metropolitan Trio Club was heard in the second, 
and, the Lord be praised, last of two chamber-music soirees given 
at Steck Hall on last Friday night. The audience was numerous 
and indulgent ; to an educated listener, however, such perform- 
ances as were given by Messrs. Car! Fické, pianist, C. Rothe- 
mand, violinist, and Robert Reitz, violoncellist, seemed absolutely 
ludicrous. If these gentlemen have an irrepressible desire for 
playing chamber-music, why don’t they do it at home in the privacy 
of their chambers instead of in a public hall; or, if they needs 
must invite their numerous friends and admirers for the occasion, 
why in the dickens don’t leave the members of the press unmo- 
lested ? 





Members of the chorus at the Bijou Theatre would 
have varied the monotony of their life last week by a strike but 
for the prompt action of Mr. Goodwin. When they were paid 
off on Tuesday evening $6.45 was deducted from the salary of 
each one for the three performances missed in consequence of 
the death of Mr. Goodwin’s wife. The chorus people had had 
their rehearsals just the same on those days, and though the prin- 
cipals were paid salaries in full, the chorus people, who receive 
but $15 a week, were made to suffer. This naturally raised the 
liveliest kind of a row. Complaints reached Mr. Goodwin's ears 
and he at once promised to make the salaries good to each of 
the company, and peace reigned once more. 

——The first recital of Mr. Kelley’s music to “ Macbeth ” 
will take place at Chickering Hall on the 27th of this month. 
To treat the work in detail from the press opinions on its per- 
formance in San Francisco would be premature. The idea of 
writing music to ‘‘ Macbeth” has, it is said, been the dream of 
Mr. Kelley’s life ever since he started on his musical career. He 
has now determined to decide the merit of his study by placing it 
before a New York audience, in the first’place as an orchestral re- 
cital and in the second in conjunction with Mr. McKee Rankin’s 
spectacular production of the tragedy at Niblo’s in the fall. It is 
stated that in pursuing his theme he has taken McKee Rankin’s 
conception of the manner in which the great dramatist’s work was 
intended to be read and made his music entirely subservient to 
the requirements of the text. 





———A committee of the New York Maennerchor waited 
upon Mayor Hewitt last week, accompanied by Deputy Tax Com- 
missioner Autenreith and City Court Judge Nehbrbas, to call his 
attention to an order given by the police which effectually pre- 
vents the society from continuing their rehearsals as a singing 
society. It appears that the society meet in a room in the rear 
of a saloon in East Fifty-third street, to which none but members 
have access, and in which they rehearse by the aid of a piano. 
The proprietor of the saloon was informed by the police authori- 
ties that if the piano was used at the rehearsal of the society he 
would be arrested. Mayor Hewitt informed the committee that 
it was possibly a mistake. At all events the Police Commis- 
sioners were the proper authorities to be applied to and if they 
declined to do anything in the matter he would submit the facts 
to the Corporation Counsel for his opinion. The committee will 


interview the Police Commissioners, 
——At St. Patrick’s Cathedral the following were the pro- 
grams rendered on Easter Sunday : 
10:30 A. M.—SOLEMN PONTIFICAL MASS. 

1, Prelude fer orchestra,... .. «....seesceeees ee Te Re eee e Raff 
on Na craic cnadh cuadntadan caccccnepees: stacces Gounod 
For solo, chorus, orchestra and organ. 

3. Offertory, “ Laudate Dominum”....... . ........066..s0e8 - Cherubini 


2, * DR ORRIN Foo ccmcnnnaccdinenscostecqencens Mercadante 
, Pam A a isi cots 0004::: bead eanqnens en ennuencacce Gregorian 
3. * Regine Cap”... rcccececcongscsecces yeccecetoncaccecnnaas .. Werner 
G- © TIEN nc cintceesscnsnnc snes vcsccccsnnce, secasscennceneesn eae 
The soloists were : Soprano, Miss Lizzie Webb-Cary ; alto, Miss 


Octavie Gomien ; tenor, Mr. Chas. Turner, and bass, Mr. Chas, 
Steinbuch. Mr, William F. Pecher, the excellent organist of 
the. cathedral, conducted the orchestra at the 10:30 A. M. ser- 
vice, while Mr. Dietrich assisted at the organ. 

——In regard to an effort at staving off further suits 
against the American Opera Company, Mr. Badger, the lawyer, 
who has some twenty suits against the concern, said: ‘‘ It was 
learned last Friday that Sherburne D. Eaton had been visiting 





to advance.to the company amounts equal to the par value of 
their stock, as a means of evading the suits of creditors against 
such stockholders. Edward Winslow and others had made such 
advances, and claimed that, by being creditors of the company 
themselves, they were thereby exempted from the penalty imposed 
by the statute.” 

Mr. Badger and other attorneys for the creditors all agree that 
such a defense is not a valid one and will bring the issue to 
trial as soon as possible. Finding that this was about to be done, 
Eaton & Lewis, representing the American Opera Company, with 
L. W. Emerson, representing the National Company, went to- 
gether before Judge Donohue last Friday and consented to an in- 
junction order restraining all creditors of the American Opera 
Company from bringing or prosecuting any further suits against 
anybody until further order of the Supreme Court. 

——Jerome Hopkins has just signed contracts with Man- 
ager J. M. Hill, of the Union Square Theatre, for Sunday even- 
ing performances of his original dialogue oratorio of ‘‘ Samuel,” 
and also for a grand presentation of his Xinder-oper of ‘‘ Taffy 
and Old Munch” early in May. The first-named work is claimed 
by the composer to initiate a new form of composition, in which 
elocution, and declamation have recognition equal to that of 
music. Asa type of a “new departure” by a consummate stu- 
dent of recondite lore in music and one of the most indefatigable 
and aggressive of musicians, this work will undoubtedly command 
the deep attention of our best musicians. The second work is of 
so entirely different a scope that few could believe it to have ema- 
nated from the same brain. Mr. Jerome Hopkins assures his 
friends, however, that since scientific musicians have not scorned 
to write Kinder sinfonies he sees no reason for despising Kinder- 
opern, and that it “all depends upon the way in which they are 
composed.” This will be the first time that the much-discussed 
** Taffy and Old Munch” will have had a proper presentation 
anywhere, with full orchestra, scenery, costumes and other acces- 
sories, and the cause of native talent and Manager Hill are both 
to be congratulated. Jerome Hopkins facetiously styles his en- 
terprise ‘‘Genuine American” opera. 

——The Boston Evening Traveller publishes the following 
summary of the fifth season of the Boston Symphony Orchestra : 
In a total of seventy-four orchestral works (a rhapsody for piano- 
forte and orchestra being included), fifty-nine were by German 
composers, counting Liszt and the Vienna men of the present for 
whom Mr. Gericke stands sponsor, five by French, three by a 
Bohemian, two by a Scandinavian, one by an Englishman and 
four by Americans. Twenty-five were symphonies, divided as 
follows: Beethoven, six ; Schumann, three ; Schubert, Brahms, 
Haydn, Mendelssohn and Mozart, two each ; Gade, Bruckner, 
Goetz, Chadwick, Volkmann and Dvorak, one each. Sixteen 
were new to Boston. They were: Symphonies—Brahms, in E 
minor; Chadwick, in B flat ; Bruckner, No. 7 ; Dvorak, No. 2. 
Overtures—Heuberger, ‘Cain ;” Reinhold, in A major ; Foote, 
‘**In the Mountains.” Miscellaneous—Huss, rhapsody for piano- 
forte and orchestra (pianoforte part by the composer) ; Dvorak, 
four legends from op. 59, Slavonic rhapsody No. 1, op. 45 ; Krug, 
prologue, ‘* Othello ;” Mackenzie, ballad, “ La Belle Dame sans 
Merci ;” Saint-Sa&ns, septet in E flat ; Otto Floersheim, revery, 
“ Consolation.” Orchestral transcriptions—Bach-Esser, Passa- 
caglia; Gluck-Gevaert, ballet airs. Three other transcriptions 
were played—Bach-Gericke, three sonata movements; Schubert- 
Mott! fantasie in F minor ; Bach-Bachrich, prelude, adagio and 
gavotte for strings. The only illustrations of pure eccentricity 
developed during the season were the performance of an adagio 
from a Mozart quintet by all the strings, and Saint-Saéns's 
septet. The solo artists were: Pianists—Julia Rivé-King, 
Faelten, Josefiy, Adele Margulies, Fanny Bloomfield, Tucker, 
Adele Aus der Ohe ; violinists—Kneisel, Loeffler, Adamowski, 
Maud Powell; Giese,’cello; Heindl, flute; Schuecker, harp; 
singers—Lilli Lehmann, Emily Winant, Fursch-Madi, Emma 
Juch and Babcock. Gertrude Franklin, Mary H. How, Parker, 
Penzing and Libby sang the quintet from Mozart’s ‘‘Cosi fan 
tutti,” and, omitting Mr. Libby, Brahms’s Liebeslieder (first 
set). No novelties were brought forward by any of the solo per- 


formers. 


Concert of the Philharmonic Society. 
HE sixth and last concert of the present season 
of the Philharmonic Society brought a genuine and most 
pleasing novelty in the shape of a symphony in E minor by 
Alberto Franchetti. The name of this rising young composer 
was hitherto unknown to New York concert audiences, although 
his work has met with success at Bologna, where it was pro- 
duced under Faccio’s eminent conductorship, and at Dresden, 
where the composer is living, under Kapellmeister Schuch. 
Franchetti, who is only thirty years of age, is a rich young Italian 
baron, whose father holds a high political position under his na- 
tive government and whose mother is a member of the Vienna 
branch of the rich Rothschild family. The composer’s brothers 
ate in their country’s diplomatic service at Madrid and Munich 
respectively. He himself, however, has no political ambitions, 
and after having studied music first in his own native land and 
later at the Munich Conservatory of Music, is now quietly living 
as a composer at Dresden. He is pleasantly occcupied with the 
composition of a grand music-drama in the Wagnerian style, the 
libretto of which, on an Indian subject, was furnished to him by 
one of Germany’s greatest living poets. Two acts of the opera 
are completed and orchestral portions of the same have been pro- 
duced with marked success under Schuch in Dresden. 
The symphony which was heard at the Philharmonic is more 











| ‘* Oberon.” 


influence of Mendelssohn in refinement, finish and form, the in- 
fluence of Wagner is also plainly discernible, notably in certain 
short phrases in the first movement, and in many harmonic de- 
vices and orchestral effects. This first movement seems to us 
also the best of the entire work, at least as far as invention is 
concerned. The slow movement in G major is pretty, but rather 
vague ; the scherzo in E minor is pleasing, and the last ‘move- 
ment, in the same key, is ingeniously worked in point of thematic 
treatment and general polyphonic writing. 

The performance under Mr. Thomas last Saturday night, and 
on the previous afternoon at the public rehearsal, was a smooth 
but not an inspired one, and it seemed that especially the first 
movement would have created more enthusiasm had it been 
played with a little more dash and vivacity. Nevertheless, the 
symphony was well received, and its different movements were 
heartily applauded by the large and cultivated audiences which 
habitually fill the Metropolitan Opera-House on the occasions of 
the Philharmonic concerts. 

The soloist on this occasion was Miss Adele Aus der Ohe, who 
played Weber’s hackneyed ‘‘ Concertstiick.” Judging from the 
young lady’s recent performances her repertoire seems to be some- 
what limited, for we certainly would have expected something 
artistically more satisfactory than the piece under notice. She 
played it technically well at the afternoon rehearsal, but in the 
evening performance the rendering was neither technically per- 
fect nor conceptionally remarkable. The lady, nevertheless, 
scored an immense success on both occasions and was induced to 
add an encore, for which at the public rehearsal she chose the 
Wagner-Liszt ‘‘Spinning Song,” from ‘‘ Der Fliegende Hol- 
lander,” and at the concert proper the Chopin F sharp major 
‘* Nocturne.” 

The concert closed with a fine performance of Beethoven's 
sunniest and most happy A major symphony, after which Mr. 
Theodore Thomas was recalled by the public. Whether this 
hearty appreciation on the part of the patrons of the Philhar- 
monic Society will secure for him the re-election as a conductor 
a question of the future. We are inclined to think it will. 








Mrs. Bertha Pierson. 
E present to our reders to-dav an excellent 
likeness of Mrs, Bertha Pierson, the d:amatic prima donna 
of the National Opera Company. 

The lady was born at Vienna on July 15. 1861. 
showed pronounced talent for music, and at the age of twelve was 
so far advanced in the art of singing and piano playing that she 
could appear successfully in charity concerts at Briinn, where her 
family is now residing. 

Her first serious studies in singing were made under Professor 
Laufer in Vienna, and after three years of diligent practising Mrs. 
Pierson made her stage début at the Landes Theatre in Graz as 
Valentine in ‘*‘ Les Huguenots,” on the 7th of February, 1880, 
Her success was as pronounced as her salary was small, but she 
continued through the season and was heard in Graz also as Z/sa, 
Aida and Bertha (‘Le Prophéte”). Returning from Graz to 
Vienna Miss Bréthol (this being Mrs. Pierson’s maiden name) re- 
ceived offers for engagements from Intendant Claar, of Frankfort- 
on- Main, Director Pollini, of Hamburg, and Count Platen, of Dres- 
den. After having appeared “as guest” on the stage of the 
Dresden Court Opera, and scored success with press and public as 
Donna Anna ani Valentine, she was, in May, 1880, engaged 
by Count Platcen in place of Mrs, Sachse-Hofmeister. Tired 
of the continuous intrigues ew vogue at that theatre, Miss 
Bréthol, like Marcella Sembrich, left Dresden August, 
1881, and immediately afterward appeared “‘as guest” at the 
Vienna Court Opera, where she sang Su/amith, Donna Anna and 
Bertha, Here Pollini heard her and engaged her for Hamburg 
under most favorable conditions. At Hamburg she created the 
title-roles in Carl Reinthaler’s ‘‘ Kithchen von Heilbraun”’ and 
Martin Réder’s ‘‘ Vera,” and sang twelve times Resta in Weber's 
After the close of the Hamburg season in June, 
1882, she appeared five times at the Budapest National Opera- 
House, when she sang for the first time in Italian and scored an 
almost sensational success. 

In Dresden Miss Bréthol had made the acquaintance of Mr. 
Henry Pierson, a son of the English composer, H. H. Pierson, 
and the possessor of a highly reputed book-publishing business in 
the Saxonian capital. Acquaintance soon ripened into love, 
and on September 25, 1882, the two were married at Vienna, This 
new contract was used to dissolve the old one with Pollini, and the 
young couple went on a wedding-trip to Italy. The winter of 
1882-3 was spent in Italy and the greater part in Florence, where 
Mrs. Pierson studied Italian and only made her rentrée in opera 
in May, 1883, when she appeared as Vorma and Lucresia Borgia 
at the Dresden Court Opera. In July of the same year she sang 
at Leipsic, and then came a letter from Mrs. Lucca (the amiable 
and accomplished music publisher of Milan, whose friendship Mrs. 
Pierson had previously gained), inviting her to come to Bologna 
to sing Su/amith in Goldmark’s ‘* Queen of Sheba,” at the Teatro 
Communale, During the carnival season of 1883-4 at Parma, 
when ‘‘ Lohengrin” was produced there for the first time, Mrs. 
Pierson sang Zi/sa seventeen times with splendid success ; she 
also appeared fifteen times as) Valentine, and created the title-role 
in Palmontero’s opera ‘‘ Amazila.” In May, 1884, she sang four- 
teen times Aida in Leghorn. In June of the same year she was 
the solo sgprano at the Deppe-Hochberg Silesian Music Festi- 
val at Breslau, and in October she went to Brussels to study under 
the younger G. B. Lamperti, who is fast gaining as great a repu- 
tation as singing teacher as his father had at Milan. 


She early 
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the title-role in Ponchielli’s ‘* Gioconda” at the Teatro Fenice. 
She sang the part fifteen times with great success, and each time 
the vast house was sold out. In May of the same year she was 
engaged as prima donna at the Teatro Liceo, Barcelona, together 
In June she returned to Dresden and 
resumed for the next ten months her studies with the younger 
In April, 1886, Mrs. Pierson sang Z&sabdeth in the 
first ‘‘ Tannhéuser” performance at Rome. In May she received 
a splendid offer from the American Opera Company, which after 
due deliberation was accepted, and on the 18th of November of 
last year Mrs. Pierson made her American début as Zisa at Phila- 
delphia, Her numerous successes in the various cities of the 
United States, especially in St. Louis, Chicago, Washington, 
Philadelphia and New York are of too recent date and have been 
chronicled in these columns too frequently to need further repe- 
tition or enumeration. THE MUSICAL COURIER has been one of 
Mrs. Pierson’s most ardent admirers and has spoken most highly 
and in the most flattering terms of her Aida, Valentine, Elsa and 
Poppaca in Rubinstein’s “ Nero.” The same success which at- 
tended her performances here is, to judge from recent newspaper 
reports, also true of her on the present extended tour of the Na- 
tional Opera Company. At the close of this tour in June next 
Mrs. Pierson will return to Germany, where she has several im- 
portant engagements for next September. 


with Maurel and Masini. 


Lamperti. 











Patti as “ Violetta.” 

HE opening night, last Monday, of the short 
Patti season at the Metropolitan Opera-House was a bril- 

liant one, as far as the class of people who attended and the out- 
ward success of the performance was concerned. The opera was 
the time-honored, but also time-worn, ‘* Traviata,” and it must 
be confessed that it sounded a trifle more time-worn and thin 
than usual in the great house in which the echoes of ** Tristan 


und Isolde" and ‘* Die Meistersinger” have but so recently re- 
sounded. Time, however, is dealing more gently with Patti than 
with ‘‘ Traviata.” She looked the picture of beauty and youth, 
and her Violetta has lost none in vocal charm, flexibility of ex- 
ecution and purity of intonatioh. Patti is a perfect artist in her 
own field—that is all that can be said even by the most fastidious ; 


but it isa pity that her field is so small and that its dramatic and 
musical possibilities reach their limit in the part of Violetta, for 
lida is already one of those roles which Patti hesitates to sing, 
and what she will do with Carmen remains to be seen. 

Patti's support on Monday night, if we except Galassi’s always 
satisfactory Germont, was not up to the mark. Vicini as A//rede 
was in but poor voice and he acted like a stick, and the rest of 
the cast is hardly worth mentioning. The ballet was small and 
The venerable Arditi conducted his forces 
in his usual efficient manner, and he came in for some of the en- 


the chorus worn out. 


thusiastic applause and numberless flowers that were showered on 
the stage in the course of the evening. 

One of the pleasing features of the opening night was that the 
They had bought all the $7 seats and 
asked such outrageous prices for them that people were slow 
in buying them, and consequently there were quite some empty 
To-night ‘‘ Semiramide ” will be given, and 


speculators got stuck, 


seats in the parquet. 


The Richter announcements at London have been 
delayed by some legal proceedings, which seek to affect the direc- 
tion of the concerts rather than the question whether they will 
The dates settled are om various Mondays 
from April 25 to June 27. 


take place at all. 





true artists, 





(NTEPIOR OF PARLOR GRAND. 


A Letter from Mr. Bowman. 

Editors Musical Courier : 
OUR issue of April 7 is before me containing a 

clipping from one of the Newark dailies, the publication 
of which is not only premature, but which, while it means well, 
really exposes me to ridicule. What do you suppose my musical 
friends will think of a man whois so far gone as to compose 
** incidental" organ music to a sermon? 

I have been accused of doing almost everything in the way of 
trying to make church musical service efficient and helpful, one 
of the latest being that I have ‘‘an electric starter and cut-off to 
each of the 600 singers in the Second Baptist Church choir and 
chorus, and that by touching a button” I can either ‘‘ exhilarate 
or paralyze a chorister, quick as a wink.” 

The very latest charge, however, is contained in the clipping 
alluded to, which, in referring to the pending negotiations and 
possibility of my removal to Newark with Rev. Dr. Boyd, to 
continue the relations of ten years standing as pastor and musical 
director, makes use of the following language : 

He also composes music appropriate for the church services. Sometimes 
Dr. Boyd will give him the subject on which he is going to speak, and he will 
compose something which will sound in harmony and which he will play () 
immediately after Dr. Boyd finishes his sermon. 

It is true that I frequently set music to some hymn or sentence, 
the sentiment of which emphasizes the central or concluding 
thought of the sermon, or voices an aspiration which the sermon 
may suggest, which is sung by the choir at the conclusion of the 
service, but I am not ite so unpractical or ‘‘ advanced” in my 
notions as to hope in the near future that any congregation, how- 
ever intelligent, will appreciate the relevancy of instrumental 
music to a disquisition on theology or morals. 


Yours truly, E. M. Bowman. 








Maas Fourth Chamber Concert. 


Boston, April 10, 
LARGE and appreciative audience was present last night 
at the fourth and last chamber concert given by Louis Maas, assisted 
by the Kneisel Quartet. Miller Hall once more welcomed its musical guests, 
among whom were several celebrities of the Hub. Composers, pianists, vio- 
linists, &c., congregated there to inhale the sweet harmonies of Brahms, 
Reinecke and Maas. The choice of the works selected by Mr. Maas during 
the past winter has been a happy one, and many young musicians have been 


benefited by becoming acquainted with the standard works of old as well as 


modern masters. 

Last night’s concert consisted of Brahms's quartet in G major, op. a5; 
Louis Maas’s sonata for piano and violin in E flat major, op. 19, and 
Reinecke's quintet in A major, op. 83. Brahms's quartet was heard for the 
first time, and in spite of the different opinions of musicians in regard to his 
music, it is evident that many fail to see its beauties from lack of a proper 
musical education, and others by hasty conclusions which they probably re- 
gret after becoming more familiar with the composer. The quartet in G 
major is ef broad form and emotional in nature. The dialogue between the 
different instruments, especially the violoncello and viola, revealed some new 
effects, which is a peculiarity of its author, and I will take this opportunity 
to congratulate Messrs. Svecenski and Giese for the artistic manner and per- 
fect sympathy existing between those two instruments in detailing the beau- 
ties of the intermezzo. To those who have the idea that the viola is merely 
a filling-up instrument, they must be convinced of the contrary when they 
hear such a skillful artist as Mr. Svecenski. The performance of the quartet 
was careful and scholarly all through. Mr, Maas's sonata was heard 
here a couple of years ago, but never to such advantage as last night. The 
work is in four movements. The bold introduction in E flat minor is followed 
by the allegro in E flat major. This movement is clear and its different 
subjects are well developed and pr , with ing: counterpointal or- 
namentations which makes it rather difficult of execution, but under the 
hands of Maas it looked like child’s play. 

The theme and variations are in my opinion the most meritorious part of 
the sonata—a simple melody in C minor, followed by a group of well-con- 
trasted designs, for either instrument, which give a striking evidence of the 
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inventive power of its author. The last movement is brilliant and in keep- 
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ing with the rest of the work, and as a whole it is one more valuable additien 
to our musical library of modern classics, Mr. Kneisel’s task was a trying 
one, as the violin part is very difficult, but, as ever, he proved himself 44a 
hauteur of what was required of him, and his performance of the work was 
masterly, 

I am sorry that want of space prevents me from entering into any de- 
tails of Reinecke’s sprightly and brilliant quintet. Suffice it to say that it 
was a happy choice, which sent everybody home ina pleasant frame of mind. 
Mr, Maas was, as usual, the master at his instrument. His faultless execu- 
tion shone to immense advantage in the pearly designs of Reinecke’s quintet. 
There was a brilliancy in his performance last night which was a revelation ; 
it proved the inexhaustive power of this great pianist. I hope these concerts 
will be resumed next season, and I earnestly urge all lovers ‘of true art to 
encourage such concerts by their presence. Cauixa Lavatcés. 








Boston. Boston, April 6, 1887. 


HE sixth and last concert of this season by the Kneisel 
Quartet took place last evening at Chickering Hall. The program 
consisted of the following numbers : 


Septet, E flat major, Op 20.. ....--cc0ceerecseessenesens +. L, von Beethoven 
First violin, Mr, Kasteci; viola, Mr. Svecenski; 'cello, Mr. Giese ; 
net, Mr. Strasse, ; fagotte, Mr. Ginsel; horn, Mr. Reitter ; contrabas, 
Mr. Goldstein. ; 
Concert sonata for harp and violin ........-.+++-e+eesee erence ~Leuis Spohr 
Harp, Mr. Schuecker, 
Quartet, D anlmor.......c0..ccvccccesccccccsvecsoeseoonsees . Franz Schubert 


It scarcely needs saying that the rendition of these works was exceileat in 
every respect, as this has come to be expected as a matter of course from this 
organization. To carefully prepare and rehearse, and then produce in so per- 
fect a manner, a work like Beethoven’s septet requires, of all things, a true 
artist as the guiding spirit, besides any amount of patience in the working 
out of the details, fine susceptibility for the tonal effects of the different in- 
struments, and of all things devotion to the cause. All this we find in Mr. 
Kneisel, and hence the success of his chamber-music performances. It is the 
second time this winter that the septet has been played, it having been already 
given at one of the concerts of the Boston Chamber Music Society, but after 
hearing it like last evening one could not find fault with its early repetition. 
The harp and violin sonata was interesting on account of the combination of 
instruments, compositions for which are seldom met with, The first and last 

are hat tedious and old fashioned, while the andante, I 
thought, was very beautiful. The young harpist, Mr, Schuecker, played very 
finely and again confirmed the very favorable opinion 1 had formed of his 
powers and which I have already expressed in a previous letter. The well- 
known Schubert quintet was superbly rendered, The most difficult passages 
were carefully worked out to a finish, the tempi were well chosen, end the 
phrasing and intonation were all that could be desired, making altogether a 
most memorable performance of the beautiful work, Louis Maas. 











Chicago Items. 
Cuicaco, April 9. 


HE sixth concert of the Chicago Chamber Music Society 
took place at Madison Street Theatre last Thursday afternoon. Rheia- 
berger’s trio, op. 121, was rendered by Miss Ingersoll, piano, Mr, Lewis vio- 
lin, and Mr. Hess, ‘cello. The Lotos Quartet (male) took part and sang“ Ia 
Absence,’ by Buck, and “ Last Night”’ by Kjerulf. Mr. Liebling and Miss 
Ingersoll played the piano duet “ Spinnlied’ and * T lie,”” by Moszk 
ski The night song by Vogt, serenade by Wuerst, the andante and finale from 
Raff's quintet were rendered by the society. The audience was not merely 
large, but things went smoothly, and it can be said for these concerts that good 
music is heard, and they represent a faithful endeavor to create a liking for 
music of a higher order. The seventh and last concert is announced for 
Friday evening, April 29, at which Miss Grace Hiltz will sing. 
Gilmore's Band and Miss Letitia Fritch as soprano are announced for 
April 15 and 16, at Central Music Hall, : 
The piano recital of Mr. August ores took place Thursday evening 
last at the Methodist Church Block Hall, It was well attended and Mr, 
Hyliested held the attention of his aud beg to the end ; his 
technic is simply superb and plainly shows the result of recent hard work. 
The following was the program and the rendering of it we think would be 
hard to excel : 
a, Preludium and fugue 
6, Bourree....... ° 

















Adagio from Op. 13.....0-+++e0ce-seere 

Mimmet. ... 0.00 cccccscsavs soesceecces 

“ Hunting Song,”’ and “ Bird as Prophet"’...........s+eeeeeeeeee Schumann 
* Spinning Song"’.....0.00 sscccvecccene’ seveee «+ee Mendelssohn 
Sonata, Appassionata, Op. 57....... «+++» eaeisneanbosegesshooubell Beethoven 
a, Fantasia, op. 0, - 

4, Nocturne, op. 46... 

ra Ballade, op ‘o ‘| esecevccccoccesces Wubbbebvess vesvouneeeonwe Chopin 
d, Waltz, op. 34...... 

Variations ws hy Op. 2.... eb \bdeeGbed: coceet Hyllested 
a, La Ricordanza.. | Liest 
4, Polonaise i sete f een eee eee eee eeeee SOOO Hee eee eee 


—- COLOCNE, Unter Coldschmied 38. @— 
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Miss SARAH CECIL, 
Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 
(Former Pupil of the Vienna Conservatory and 

Mme. Marchesi in Paris). Teaches Vuice Culture, 

ae and German School, Opera. 
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East sotn Str 

ADOLF GLOSE, 

Pianist, Accompanist and Teacher. Accompany- 

in Private. 





Oratorio and Con- 
M. Residence, 130 





ing 
Address a10 East Tenth Street, New York. — 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Voca! Cul- 
ture, 1497 ‘Park ave., bet. 8oth & 8xst sts., New York. 


JOHN BAYER, 
oa Instruction. Address, Steinway Hall, New 











MLLE. ZELIA DE LUSSAN, 
Prima rano. Concert and Oratorio. 
Address Gro. W. LBY, 23 Hast rth Street; or 
residence, 137 West ggth Street, New York. 
Mme. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 
CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near o1st St, New York. 
MME. MURIO-CELLI, 
Vocal Satisicited 
No. 18 Irving Place. 
Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
150 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York 
FREDERICK W. tesla 


Tenor. Oratorio and Conce: 
Care of George Colby, 23 aE. 14th Street. 




















MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
nstruction. 


Care of Wm. Knass & 
ire Fifth cena City. 


NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE, 


Thorough Instruction in Piano, Organ, Violin, 
and all Orchestraland Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and Italian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 


Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 








For further information call on or address 


E. TOURJEE, Director, Boston, Mass. 
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This Renowned School of Music, Elocution, Modern 
Languages, Drawing and Painting, offers to 
students unequaled advantages. 





MADAME MARIE DAUSZ, 


VocaL Currurg. 
Address “Tue Florina,” 331 Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 


ACHILLE ERRANI, 
Vocat Teacuzr, 
2a1 East 18th Street. New York. 


J. F. VON DER HEIDE. 


Pianoforte, Violin and Harmony Instruction. 
Lessons in Ensemble Paying. Address 
STEIN HALL. New York. 


MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
or care of Witttam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, Why) wok Excursions, 
and all other occasions. Add 

as Gaion S Squese, New York, 


EMILIO BELARI, 
Tenor and Professor of Singing. 


Rapid development and perfecting of the voice by 
the application of the modern method based on the 
laws of acoustics and vocal physiology. The only 
professor in America who educated twenty-one 
gem now singing with success in the principal 

eatres of Europe and America. 123 West 39th 
Street, New York. 


AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
2 Send for Catalogue. 


Mme; EMMA RODERICK, 


Contralto. Assistant Professor to Sig. Emilio 
a. Rapid bag ee wor ah and complete education 
of the voice, 123 West qth Street, New York. 


VICTOR S. FLECHTER, 
Importer and Dealer in Cremona Violins, Violas 
and a Italian, French, German and other 


Roman wre ok oy ly am 
Mrs. FLORENCE CLINTON-SUTRO, 
Teacher.of the Fusneforte and Concert Pianiste, 
age Fifth Avenue, New York 
CAMILLE MUORI, 
Soprano, 
Concert and Oratorio, 


R, Currriss kim Man: 
271 E. Chicago Ave., Chicago, Ill. 


Miss AUGUSTE M. FISCHER, 

46 Strong Place, Brooklyn, or Steinway Hall. 
Concert PiaNISTE AND TEACHER OF THE Piano. 
Conducts of the Conservatory of Music at Stuttgart 

and the Klindworth College of Music at Berlin. 


VOGT CONSERVATORY or MUSIC, 
No, 19 East r4th Street, New York City. 
LOUIS BLUMENBERG, 


Solo Violoncello. Address Musicat Courier, 25 
ast rth Street, New York. 
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Mr. AD. M. FOERSTER, 


STEINWAY HALL. 


Oe GRAND=>: 


Complimentary Concert 


TENDERED BY HIS PUPILS TO 


Mr.CARL ALVES, 


Thursday Evening, April 14, 1887, 
AT EIGHT O'CLOCK. 
SEATS, throughout the House,. ONE DOLLAR. 
Tickets to be had at the Sraivway Haut Ticker 
Box ; at the principal Music Stores, and 


at the residence of C. ALves, 1646 
Park Avenue, near grst Street. 





Doors open at 7 o'clock, beginning promptly at 8 o'clock, 


CHICKERING HALL. 


MICHAEL BANNER’S CONCERT. 


Monday, April 18, at 3.30 P. M. 





ASSISTED BY 
Mr. HARTDEGEN, ’Cellist, 
AND 
Mr. ALEXANDER LAMBERT, Pianist. 
ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, which contains a musical lexicon 
and other valuable information, will be sent free on 
application. 


JULIUS BAUER & GO|. 


+PIANOS* 


Contain the most important improvements introduced 
in recent years, and are up to the 


HIGHEST STANDARD. EXCELLENCE. 


THE BAUER PI PIANOS 


Being manufactured in Chicago, buyers are enabled 
to obtain them of first hands, and thus secure a 
STRICTLY FIRST-CLASS INSTRUMENT ata 
moderate price. 


JULIUS BAUER & CoO., 














Voice Culture, Piano, and Theory of Music, 
s Pittsburgh, Pa. 


(PUPIL OF VUILL 


ESTABLISHED 1847.’ 


GEORGE GEMUNDER, 


— MAKER OF — 


Tae WORLD-RENOWNED VIOLINS 





AUME OF PARIS). 


His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 





SEND FOR CATALOGUE. 


Artistic Repairing and Reconstruction. | d 


LONDON, sr. PHILADELPHIA, 1876. 
NEW YORK, 1853. (Not competing.) 
PARIS, 1855. GREATEST SUCCESS AMSTERDAM, 1883. 
BALTIMORE, si 1855. LONDON. — 1883-1884. 
NEW ORLEANS, 1884-188 
ARIS, 1867 Oe. 1870, Wherever Exhibited. (Not competing. 4 — 
VIENNA, 1873. a LONDON, 188s. 


ASTORIA, N.Y. 


| Nors.—Not wanegas with any other establishment 


of asimilar name. 





= WEBER 


PIA INOS 











WAREROOMS: 


Fifth Avenue, cor. 


+NEW + YORK.’ 


Sixteenth Street, 





BRANCH: Weber Music Hall Wabash Ave, cor. Jackson St, Chicago. 





(21, 123, 125, 127 


147, 149, 151, 153, 155, 157, 159, 
~NEW + YORK.+? 


MANUFACTORIES: 


Seventh Avenue, 
161, 163, 165 West 17th Street, 





C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


Upright + Pianos, 


89 and 91 East Indiana Street, 
CHICAGO. 


THE 
K | Pi 
eimer rand, 
MANUFACTURED BY 


PETER KELLMER, 


Hazleton, Pa. 


DARDMAN 
& GRAY: 


5) PIAN 0S 


ESTABLISHED (837, 












WAREROOMS : 


WHITNEY & CURRIER'S 


PALACE OF MUSIC, 


TOLESDo, Como, 
Western Agents. 


FACTORY AND WAREROOMS: 





156 and 158 Wabash Avenue, Chicago, 








643, 646 and 647 Broadway, Albany, N. Y. 











BONED WITH KABO. 


DELINA PATTI, . so P H 1A SCALCHI, E. 
Furscn-Map1, Emma Stemsacu and others, the 
greatest livin Artists, wear BALL’S COOKSETS, 
ard endorse them as the most comfortable and most 
suitable for Vocalists. for ooey and correct breathing. 

Every pair sold with the following guarantee : 

If not found perfectly satisfactory im every 
respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 


AGENTS WANTED 


FOR THE 


AUTHORIZED 


IFE OF LOGAN 


with introduction by 


MRS. LOGAN. 










one been more than two years in prep- 
ieee. en. ose himself furnished the data to the 
author, Gee. his intimate friend 


Dawson, 

and associate } and before his death he read all but the 
closing chapters of the work, and gave it his unqualified 
SS rs. Logan states this in the introductien. 

A million pentrere of the dead Chieftain want 
thie thrillin of his at career in 
en = and war. paeevitt illustrated with portraits and 

ttle scenes. Send quick $1 for outfit and get choice of 
territory. 


PHILIP J, FLEMING & CO., Publishers, 
69 University Place, New York. 
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The Musical Courter. 
PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, 18so. 
No. 3°74. 


Subscription (including postage) invariably in advance. 





Yearly, $4.00; Foreign, 85.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 


PER INCH. 
Three Months #20.00 | Nine Months. ..... ... ... $60.00 
Six Months 40.00 | Twelve Months............ 80.00 


Advertisements for the current week must be handed in by 5 P. mM. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 








NEW YORK, WEDNESDAY, APRIL 13, 1887. 





Marc OrTtTo FLOERSHEIM. 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprtetors, 
Offices: No. East 14th St., New York. 


A. BLUMENBERG. 


25 


CHICAGO OFFICE: No. 148 STATE STREET. 


JOUN E, HALL, Western REPRESENTATIVE. 





ARBITRARY INTERFERENCE. 


The New England Piano Company and the 
Knights of Labor. 





{ee RE appeared in last Sunday's Boston, Hera/d the 
following highly colored but decidedly incorrect 
and false paragraph: 


PIANO POLISHERS QUIT WORK. 





EMPLOYES OF THE NEW ENGLAND PIANO 


COMPANY. 


TROUBLE WITH 


The piano varnishers and polishers in the employ of the 
New England Pianoforte Company were engaged in polishing 
cases at the rate of seventy-five cents apiece, at which price, 


it is stated, they were able to make about $16 a week. Re- 
cently the firm have introduced a new style of case, which the 
manager informed them must be polished at the same rate 
which had been paid them for the style formerly used. These 
terms were accepted for the time being by the employes, but 
they find, however, that they cannot make the $16 per week, 


and, through the executive committee of Local Assembly 3981, 
K. of L., they waited upon Mr. Scanlan, the agent for the com- 
pany, and requested that they be given an increase in pay. 
Mr. Scanlan, it is stated by the men, refused to have anything 
to do with the committee representing his employes, where- 
upon the men quit work in a body yesterday afternoon, saying 
they will not return until their demands are acceded to. 

Mr. Scanlan is not the manager, but the proprietor of 
the New England Piano Company, and what is stated 
above is not only untrue, but apparently inspired to at- 
tract sympathy where it would be positively misplaced. 

Three polishers, it appears, who did not work more 
than six to eight hours per day on the average, and who 
came and left the factory just as it pleased them, were 
earning wages at the rate of over $25 per week had they 
worked full time. As it was, they were earning as much 
for the short time they chose to work as many men in 
other departments were making while working full time. 
How did they manage this? It was done by what is 
termed in some factories as “skinning,” that is, they 
were hurrying their work rapidly and without the usual 
attention, As a matter of course it was not long be- 
fore Mr. Scanlan discovered their methods, and he 
quietly suggested to them that he could not make use 
of their services ‘unless they paid more attention and 
time to their work. After a few days these three men 
agreed to this, provided Mr. Scanlan would pay them a 
higher price--a price which would have netted them 
somewhere between $25 and $30 per week, and entirely 
incommensurate with their kind of work and the time 











they devoted to it. Their demand was naturally re- 
fused. Last Wednesday they called and Mr. Scanlan 
gave them no encouragement when they demanded a 
re-engagement. 

They must have entered complaint before the local 
assembly of the Knights of Labor, for a committee of 
that body called on Mr. Scanlan at his office in Boston 
last Saturday at 3 P.M. They desired tospeak with him 
on this subject, and he told them that he had no time. 
They asked him whether he would see them on Monday, 
and he replied that he did not think he could. Would he 
speak to them in the future, they asked, and he said he 
did not believe he could devote any time discussing the 
matter. The committee then notified him that they 
would order a strike. Mr. Scanlan in reply told them 
that they “could do as they blank please.” 

It is therefore probable that a strike may be ordered, 
and the result will be watched with keen interest, chiefly 
for the reason that Scanlan is a man of ‘principle, who 
will not be influenced ‘by politic reasons if the truth of 
his principle is not admitted, especially when that prin- 
ciple is proper, as in this instance. 

It is curious when analysis is applied to this new and 
beautiful idea of some of the workingmen. We say 
“some,” because we do not believe that all workmen are 
as foolish as these men, who seem desirous to conduct 
Mr. Scanlan’s business. Who is to be the judge of work 
in a factory? The man who performs that work or the 
man to whom the work must be delivered and who pays 
for it? If he finds that the work does not suit him, is 
the workman to decide that it does suit him ? and then 
if the employe refuses to agree with him is the factory 
force to go on astrike? If men ‘do not perform their 
work as it should be done, can they expect ‘to ‘be re- 
tained in service? If the workmen insist that such rules 
are the order of the day, in accordance with the new dis- 
pensation, willthey guarantee to the manufacturer for 
whom they work the sale of the goods, with a profit 
sufficiently large to keep the factory and the whole busi- 
ness operating? They might as well accommodate the 
manufacturer by relieving him of his whole business and 
running it to suit themselves. 

In every factory there is a certain number of workmen 
whose positions as heads of families compel them to re- 
main steadily at work during the year in order to supply 
their dependents with necessaries of life and the acci- 
dentals of existence. 

The piano business is not very brisk, a fact which we 
may as well admit now. Piano manufacturers in Bos- 
ton and New York are not very anxiously traversing the 
streets hunting for piano workmen. In fact, if another 
truth is to bestated we may as well say that there is no 
special demand for such men outside of the regular and 
usual complement of hands'in each factory. New hands 
are not required. 

Take it for granted, now, that this strike will be or- 
dered at the.New England Piano Company’s factory, 
what will be one of the results? Simply this, that hun- 
dreds of honest, hard-working men will be thrown out 
of employment and a means of earning a livelihood be- 
cause three men were discharged for incompetency. 
Hundreds of human beings are to be placed in a'rela- 
tively unhappy condition because three men indulged in 
a disgraceful “skinning” process which dare not be 
tolerated in any well-conducted manufacturing insti- 
tution. 

Should the strike be ordered it would attract unusual 
attention in the piano trade. 








E publish to-day the third San Francisco letter of 

our traveling correspondent, who is now in Wash- 

ington Territory, after having been in Oregon and one 
month in California. A Los Angeles letter from him 
also appears in this number. THE MusicaL COURIER 
has an office and resident manager in Chicago, Mr. John 
E. Hall, who is now well known to a majority of the im- 
portant people in the trade. For two months we have 
had a special correspondent in the West—the one re- 
ferred to above—who has been doing excellent work in 
the interests of this paper on the Pacific Coast. The 
home office here in New York will be enlarged after the 


‘| first of May, and the staff of the paper will be increased. 


We indulge in no braggadocio, but keep our readers and 
patrons informed of every step made inthe progressive 
march of THE MUSICAL COURIER. 


HE great house of Steinway & Sons is enjoying a 

magnificent retail and wholesale trade. In the de- 

partment of grand pianos alone the orders are weeks 
and months in arrears. 


JE are not yet able to state what pianos will be 

played at the next meeting and concerts of the 

Music Teachers’ National Association, which will take 

place in July. Thus far it appears that Chickering, 

Hallet & Davis and Henry F. Miller pianos will be heard 

on those various occasions. The probability is that 
pianos of other makers will also be heard. 


HE Estey Piano Company report their business in a 
most progressive state. The excellent qualities o 
their pianos are appreciated alike by dealers and retail 
customers respectively. Inthe manufacture of the Estey 
piano close observation is made in every detail to pro- 
duce all the requirements of a thorough piano. These 
instruments, with their patented repeating action, one of 
their leading features, together with their phenomenal 
tone, make the Estey pianos most desirable instruments 
for agents to'handle. Plans for the extensive addition 
to the present factory are elaborate and will be fully de- 
scribed in these columns at the proper time. 


CHICACO. 


Latest from Our Chicago Representative. 














148 STATE-ST., 
Cuicaco, April 9, 1887. 


FEW weeks since we published as full a descrip- 
tion of a swindler as we could get, and warned outside 
dealers that as the party had not been arrested he was likely to try 
his little game of check-passing and receiving the difference in 
cash on another check on other parties. We have before us now 
a check which‘ was offered to a friend (who, however, was too 
sharp for him) in payment for an organ ; the check is drawn to the 
order of Geo. B. Herbert, ostensibly by Phelps, Dodge, Palmer & 
Co., the signature to the check being a forgery and the name 
Herbert one of the swindler’s many aliases, Once more we cau- 
tion dealers to be careful. 

Mr. Henry Detmer will remove ‘his ‘store to the corner of Ran- 
dolph and Halsted streets, of which premises he has taken a lease 
for three years; these are the premises now occupied by Mrs. 
Truby. 

Mr. Augustus Newell, the organ-reed manufacturer, of this 
city, is taking a trip to California and expects to be absent until 
June 7 or thereabouts. 

Messrs. S. Brainard's Sons will give up the piano department 
of their business in this city. Mr. Albright, their Chicago man- 
ager, states that it is impossible for him to attend to their large 
sheet-music business and the piano trade, too. There is, how- 
ever, some chance of another party stepping in and running this 
branch as a separate store, but as yet the arrangements have not 
been consummated. 

Mr. Joseph Shoninger has gone East for two or three weeks, 
his principal object being to see his brother, Simon Shoninger, 
before the latter’s departure for Europe. 

Howes & Adams, of Bloomington, Ill., are reported to have 
failed, with assets double their liabilities. From one of their small 
creditors we learn that they are likely to pay in full; from an- 
other we hear that a large proportion of their assets consists of 
sheet-music, and is likely to be of very little value. 

Messrs. N. ‘A. Cross & Co. have been doing what can be 
termed a land-office business ; their warerooms are almost empty, 
when a week or so since they were so crowded they hardly knew 
where to stow their pianos. With the Chickering and Colby & 
Duncan instruments this state of affairs is not to be wondered at. 

Mr. Henry Behning, Jr., appeared in town to-day. 

The Sterling Company have somewhat improved their retail 
portion of their business, but very much cannot be done in this 
line until their product can be increased. We understand that 
the new portion of their factory is inclosed and that they expect 
to occupy it in about two weeks. 

Mr. Louis C. Fuchs, the manager of the branch ‘house of the 
Mechanical Orguinette Company in this city, states to us that 
they have been doing a wonderful business, ‘much more than they 
expected, through the States of lowa, Wisconsin and Kansas. 


CuicaGo Orrice Musicar oT 








—The old Philadelphia firm of piano manufacturers, Albrecht 
& Co., have'made an assignment. They. have been ‘superseded 
in business by the extraordinary active element of Philadelphia 
dealers and younger manufacturers, all of whom‘have distanced 





Albrecht & Co. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 









































Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment ot all leading artists. 




















SOHMER & CO. Manufacturers 149 to 155 E. 14th St., New York. 








NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 








“ae NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 


88 FIFTH AVENTE. 















C. A. STERLING, President. R. W. BLAKE, Secretary and Manager. 


THE STERLING COMPANY 


‘'SNVDUO GNV SONVId 





These Pianos have received high commendation for tone, touch and workmanship from 
the best dealers, and are universally praised by all artists, 
and the best judges who have tried them. 


FACTORIES, Derby,Conn. WAREROOMS, 179. & 181 Wabash Ave., Chicago, Ill: 
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Skilled judges’ have pronounced its tone full, round, and at combined with 
admirable purity and softness. Illustrated Catalogue sent free. 


ISAAC L COLE & SON; KRAKAUER 


Manufacturers of and Dealers n 
VENEERS BROS., 
+ | 
MANUFACTURERS OF FINE GRADE 


nie Upright Pianos 


FANCY WOODS, 


426 and 427 East Bighth $t., Bast River, 
én 40 Union Square, New York. 
NEW YORK. FACTORY : 729 AND 731 FIRST AVE. 











Tas WILCOA & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced: 





OVER SIGHTY DIFFERENT STYruUes. 
2” Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN C0., Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instrumeuts 
for which a fancy price is not 
charged to cover heavy ad- 
vertising expenses. 











Factory and Warerooms, Nos. 1550 








DECKER & SON, 


Grand, Square and Upright Piano-F ortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 


“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 
because they are matchless 
in brilliancy, sweetness and 
power of their capacity to 
outlast any other make of 
Pianos, 














to 1554 Third Avenue, New York. 














FISHER 





J, & C, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 











PIs oS 












— OF FICES AND WAREROOMS: —<e— 


TONE 2 MOWED FOR ary ¢ 415. 417, 419, 421, 423 425 & 427 W. 28th Street New York. 


70,000 


'N USE. 
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THE TRADE LOUNCER. 





T is seldom that one comes across a genuine full-plate 
old Babcock piano. I saw one last Saturday in the 
factory of the New England Piano Company, Boston. 
It contained one of the original full iron plates, and had 
the original stencil mark, thus: 


Mabe By A. BaBcock, 
AT 


WM. SWIFT, 


142 Chestnut Street, 


PHILADELPHIA, 


It will be noticed that Babcock’s name is in smaller 
letters than Swift’s. Swift's money paid for the manufac- 
ture of some of Babcock’s pianos. The instrument is 
over seventy-five years old, and the maple pin-block is 
absolutely intact and without a blemish. The case is 
solid mahogany. It will be repaired, is already sold and 
good for fifty more years. 


set * * 


Mr. James Cumston, of Hallett & Cumston, leaves for 
Europe next month to visit his family, who are residing 
in Switzerland. Mr. Cumston will be absent for some 
Late examples of the Hallett & Cumston uprights 
are eminently satisfactory in many respects. The case- 
work is thorough, and as for the touch, I am always 
delighted with the freedom of the action. It enables a 
player to perform with ease and grace and with a mini- 
mum of effort. Hallett & Cumston do not say much 
about their products, but the instruments occupy a 
certain, well-defined position in the trade, and enjoy a 
profitable patronage which cannot be dissuaded. 


time. 


*“_** © 


During a recent conversation the failure of Woodward 
& Brown, of Boston, was alluded to, and the fact referred 
to that Mr. Brown had,.before the solvency of the firm 
was questioned, put all his property in his wife’s name 
in order to avoid any possible risk in case of a failure. 
Mr. Brown’s act was strictly legal... In course of the 
conversation one of the gentlemen felt inclined to cen- 
sure Mr. Brown’s action in the premises, and based his 
opinion on the theory that the creditors of Woodward & 
Brown had among their reasons for giving credit to that 
firm the fact that Mr. Brown was a man of wealth. Had 
they known that his property had been virtually dis- 
posed of they might not have been creditors at the 
juneture when the failure took place. This seems good 
logic. Ifa firm consists of several partners and enjoys 
credit for the very reason that one partner is known to 
have $75,000 to $100,000, and this partner quietly trans- 
fers this wealth to his wife, he could, with all fairness, be 
approached to pay the indebtedness of those creditors 
who credited him and his supposed wealth. I wonder 


how Mr. Brown looks upon this thing. Mr. Chas. S. 
Stone, the piano-case maker, tells me that he believed 
in Mr. Brown's wealth. Did Mr. Brown know this ? 


*_** * 


R. C. Bollinger, of Fort Smith, Ark., writes to me: 
“ Business is slow at present, as everybody is crazy here 
about real estate, which has gone up in price from 200 
to 2,000 per cent. within the last two or three months.” 
from Southern California, from 
Alabama, Georgia and otheft Southern and 
This boom is all very encourag- 
ing, but suppose it should suddenly cease and a reaction 
That's the danger ahead. 


Similar reports come 
Tennessee, 
Southwestern points. 


set in? 
*s » 4 


Look out for tramps. A tramp—a kind of broken- 
down actor, connected with a paper at present, called 
on Sohmer & Co. for an advertisement. Sohmer & 
Co., for reasons best known to themselves, and 
in accordance with the privileges of free men who 
do as they please, refused to deal with the tramp. 
Thereupon the tramp printed a paragraph to the effect 
that Sohmer & Co. were creditors of Paul W. Friedrich, 
of Grand Rapids, to the extent of $8,000 to $10,000. | 
Friedrich owes Sohmer & Co. $3,840. The firm can get 
fifty cents cash for their claim, but will not accept this, | 
as they expect to realize much more money. Friedrich’s | 
whole liabilities amoufit to less than $10,000. Look out | 
for tramps. 


*e** 4 


Hardman, Peck & Co. are gaining new adherents to 


willingly acknowledge the sterling merits of the Hard- 


man piano. The other day a prominent Boston piano 


manufacturer told me that even the most bitter oppo-' tuners and repairers of pianos; men of sober habits who are 


| in some parts of the country it may revolutionize the trade, 
| particularly on the Pacific Coast. 
| jump from $10 to $40 for one piano—often all the profit a dealer 


nents and competitors of ‘the Medanbh piano must ac- 
knowledge that the instrument is a splendid specimen 
of piano construction, and a musical creation with a 
great future. I agreed with the gentleman in all re- 
spects save one. I told him that. the Hardman piano 
had not only a great future, but a great present, and that 
by means of its present success its future was secure 
and the possibilities magnificent. 

** * * 


Some people have a very queer notion of the piano 
business. A. B. Campbell, the piano‘dealer in Jackson- 
ville, Fla., received the following letter from New York 

364 FRONT-ST., 


last week : 
New York April 6 87 t 
Dear Sir—Kindly let me know at your lowest price of a 
7% square octave piano new and your terms. if the instrement 
is as good as our new York menufactures having a large nun- 
ber of friends in this City I will wndoubtely recomend it 
Lam sir 
Resp Yours 
JoHN J Brien 
S. if you have a agentin newyork would like to see him 


J. J.B. 


P; 

but do not want to pay any Comision. 
s* * & 

Monday morning brought among a large number of 

letters and subscriptions three from which I quote 


voluntary and unsolicited compliments. Wm. A. Smith, 
a dealer in Newport, Pa., writes: “I lke THE MUSICAL 
CouRIER and could not do without it.” Mr. Smith is a 


level-headed business man. The next that I quote from 
isa virtual complaint about post-office delays, and the 
firm Hinners & Albertsen, of Pekin, IIL, organ manufac- 
turers, write: ** We find THE MUSICAL‘COURIER a neces- 
sity and don’t-want to do without it if we can possibly 
have it.” Next we received a renewal of a subscription 
from Messrs. Wm. R. Swan & Co,, Richmond, Ind., and 
this firm declares emphatically, “Couldn't live without 
it.” These compliments were in one mail. It is aston- 
ishing to see how fixed principles take root, and how an 
honest paper gradually creates and builds up a patron- 
age which adheres to and follows its doctrines. Of 
course all this requires time, judgment, patience, princi- 
ple, honor, honesty and a little knowledge. It cannot be 
accomplished in a month, a year, or several years; it 
requires many years. 





San Francisco Trade Notes. 








III. 


San Francisco, April 5, 1887. 

HERE are a number of small dealers and parties renting 
pianos besides those mentioned in my former letters, but 
they cannot be classed as regular dealers. 

Before I close my notes about the metropolis of the Pacific 
Coast I must not omit the two largest piano factories here: 
Hemme & Longand T. M. Antisell & Co. The former is quite 
a large place in Polk-st., rather uptown, but no warerooms, 
while T. M. Antisell & Co. run an elegant store under the new 
Odd Fellows’ Hall. In entering their establishment one sees al- 
most any ‘‘ living” piano advertised for sale, such as Steinway, 
Chickering, Weber, Knabe, &c., yet their stock mostly consists of 


the Antisell. 
Across the bay, in Oakland, the piano trade is represented by 


a branch house of Kohler & Chase, who keep a fine stock of 
pianos, small goods and sheet-music. and by A. Bruenn, formerly 
the piano agent for the Sohmer, but now working in the interest 
of the Hazelton pianos. He also manufactures pianos, the 
‘*Bruenn.” He has the plates cast here, also makes the cases, 
only imports the actions from the East. Mr. Bruenn was not very 
sanguine about the profits in piano manufacturing, at least since 
freight has been so very low ; he may do better in the future, 
now that the Interstate Commerce bill is in force. 

Apropos of the Interstate Commerce law. As yet the effect of 
this law on the piano trade cannot be perceived. However, I think 
Freight, I understand, will 
makes. Should such high freights continue, I should not be 
surprised if manufacturing pianos in this section of the country 





| the veteran San Francisco music dealer. 
| ble gentleman, and a “hail fellow well met,” a true friend of all 
| musicians and music tradespeople. 


| ners are the concern who are doing this, and they are a lively set, 
their beautiful pianos every day, and even competitors | with trade connections throughout the southern section and into 


would be a most profitable. business. 
No doubt you are aware already of the death of Mathias Gray, 
He was a most estima- 


Reinhard Kochman,-of Behning & Son, is expected here this 
coming week. 

A dozen piano and organ men are sojourning in Southern Cali- 
| fornia. 

I found a great boom for Hardman pianos in Southern Califor- 
nia ; not a little boomlet, but a true, genuine, big boom. Gard- 


Arizona, where at Tucson they have a branch. 
What is sadly needed out here is a battalion of competent 


au fait in their profession as piano mapen are named: a yyeod in- 
come out this way. 

I am now through with my MusIcAL Cbvaisa works in Califor- 
nia and hope the results have satisfied you, I have spent one 
month in the State and will now. give THE Musical Courier a 
special boom in Oregon and Washington Territory, thence East 
via Northern Pacific. 

Before. closing I will call the attention of Keaterh, 
ttifers Once more to the effect of the Interstate Commetoedaw 
upon the piano and organ trade of the Pacific Coast .in its.gela- 
tion to Eastern piano manufacturers, CouRIER MUSICAL. 
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Trade in Los Angeles. 

Los AnGgves, March 8, 
HIS city has an enormous real-estate boom and 
everybody speculates more or less. Thousands of tourists 
from the East are here, and a large number of them settle here. 
As a majority of the new comers are often consumptives they are 
called by the old-timers ‘* half-lunged Yankees.” However, this 
influx of a rather well-to-do and wealthy class of immigrants has a 
booming influence on the piano trade. All the houses report 
trade good, and most trades are for cash. A great renting busi- 
ness is also done here. Probably the largest house is Haskel, 
Powell & Co., successors to Day’s music store and agents for 
Kohler & Chase. They carry a large stock of Decker Brothers, 
Sohmer and New England'pianos and Mason & Hamlin organs, 
and have arranged for other instruments in addition. They re- 
port business excellent, mostly cash transactions. They havea 
store in San Diego and San Bernardino, beside a number of 
traveling men in Southern California. The sheet-music and the 
small goods in the front part of their store are in the hands of J.R. 
Brown. Bartlet Brothers & Clark have the agency for the Weber 
and Wheelock pianos and Estey and Clough & Warren organs. 
This firm is connected through their Mr. Clark with the Knight 
McClure Music Company, of Denver. They report business fair. 
Their sheet-music and small goods department is run by Messrs, 

A. G. and C. G. Bartlett, who are not connected with the firm. 

S. M. Steen has lately opened a place for the sale of the Ster- 
ling pianos, but. is not quite in running order yet. His trade 
promises to be large. 

John W. Gardner, however, is working things pretty lively. 
He carries an excellent stock of Chickering, Steck, Knabe, Hard- 
man and Emerson pianos and Story & Clark, Kimball and other 
organs. He reports business very good, employing a large num- 
ber of salesmen throughout the State. He sells mostly high- 
priced instruments. There seems to be lesser demand for cheap 
pianos in Southern California than in any other section of the 
country. All dealers report the sale of organs somewhat limited. 
Courigr MUSICAL. 








A Reply from Halifax. 


Pia Te W. or 
Hauirax Piano anp OrGAN Company, 
Hauirax, March 30, 1847. 





Editors Musical Courier ; 
E are very sorry that the observations of your 
Halifax correspondent, in a recent issue of THE MusICcaL 
Courier, should have had such a disturbing effect on the mind 
of Mr, W. H. Johnson, who is one of the piano dealers in this 
city. 
Had we had his views on our proposed new warerooms and 
other matters at an earlier date, we should have been too much 
discouraged to proceed further, especially if we had seen the im- 
posing cut of his alleged warerooms, which, by the way, include 
a liquor and billiard saloon. 
In respect to the latter we are constrained to admit with sad- 
ness that we fear we must forever remain at a disadvantage, for 
we have no billiard-room, nor means to get one, and, besides, are 
rather inclined to temperance principles. 
We trust, however, that a less critical and indulgent public, among 
whom this business has grown and flourished for seventeen years, 
will view our humble improvements with more favor than our 
anxious friend Mr. Johnson, and if it will interest you—as long 
as they have attracted so much attention while yet uncompleted— 
we will, when over the trouble of moving, send you a fuller de- 
scription of what will be the largest and finest piano warerooms 
in Canada, and, as your correspondent justly says, ‘* far ahead 
of anything in this part of the world.” 
As to the respective merits of the Canadian organ makers, 
we do not know of any ‘‘ famous” organs made in this coun- 
try, but if public favor and volume of business go for anything, 
the Doherty organ is entitled to 2 more decided prominence than 
your correspondent gave it, as we consider it in many respects 
superior to any organs of domestic make. 
We regret having to speak so much about ourselves. Impertinen 
letters had as well usually be ignored, but as the letter to which 
we have referred reaches the eyes of the trade, who are not so 
well acquainted with the writer as the Halifax public, we take the 
earliest opportunity of correcting his misstatements and_ stating 
that your correspondent’s remarks were certainly within bounds. 
Truly yours, 
THe HALIFAX PIANO AND ORGAN COMPANY. 





—Recent patents of interest to the music trade : 

Folding music stand and rack, to C. L. Peak......No. 359,811 
Musical chart, to I. G. Withers........-.++ 359,829 
Organ, to T. Cahill... .2.<areccccccscccccvccccceces $59,842 








Foot rest for piano, to J. M. Taylor. ..5...2..++.4e0«. 359,695 
Piano stringing, toH B. N ORS Oe eee Oe ee Oe 9,808 
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Swiss Chamois Violin Strings. 
HE old-established firm of Herman Sonntag, No. 
12 Park-place, New York, controls the sale of the renowned 
Swiss chamois violin strings which have attracted the attention of 
professional and amateur players by reason of their merits and 
durability, 

Each string is separately wrapped in oil paper and tinfoil, as 
additional safeguards for its preservation. We would advise the 
dealers and trade generally to communicate with the firm of 
Herman Sonntag and secure samples of the Swiss chamois 
strings. A full and complete line of musical instruments of all 
kinds and descriptions is always carried by the firm, the catalogue 
of which is one of the most extensive issued in this particular 
branch of the music trade. 


Halifax Trade. 
Hairax, April 9, 1887. 
USINESS is good from all accounts, as nobody 
complains much. 

Much dissatisfaction exists about the bad freight connection 
with New York, the regular steamers having been off all winter 
and only just started. When they do run freights are extremely 
high and trips uncertain, never oftener than ten days. Via Bos- 
ton is more regular, but costs double rates, while the all-rail rate 
is simply ruinous. 

I see Mr. Johnson, of this city, finds much fault with my report 
of the Halifax Piano and Organ Company’s new premises. As 
good taste and truth are equally ignored in his letter, it does not 
call for much notice, A comparison of the two establishments 
being invited by Mr. Johnson, I may say that the Halifax Piano 
and Organ Company's new rooms are as far superior to his in 











As to the cut he sent you it is misleading, as he only occupies 
two of the three shops shown—one of the two being very small. 

When Mr. J. makes any improvements in his place worthy of 
notice it will give me pleasure, as a faithful correspondent, to 
duly chronicle the same, in which case he will probably not find 
so much fault. 

Mr. H. S. Fisher, of the Smith Organ and Piano Company, (?) 
has been in town for a few days. H. 








From Richmond, Ind. 
E reproduce from the Richmond, Ind., Daily 
Telegram the two following items, which allude to the 
music-trade interest in that section : 


The Starr Pianos. 





JAMES M. STARR & CO. 

There are probably but few cities in the United States that can class among 
their industries that of a p'ano manufactory ; and certainly none that have so 
universal a reputation for quality and style as the Starr pianos. The loca- 
tion of a manufactory of this nature in Richmond was on account of the 

bund. of the diff woods used, and so essential in the construction of 
pianos. So well known is this popular Starr piano that any effort to praise, 
above what has already been said of it, both at home and abroad, would be | 
but a feeble attempt. With a fully equipped and well regulated factory, 
located in a fine lumber region, with every facility for economical living, em- 
ploying only the most skillful and experienced workmen, and using only the 
finest materials, they flatter themselves that they make a superior piano. 
Every piano is warranted and satisfaction guaranteed to every purchaser. Its 
merits have been praised by Theodore Thomas, Dr. George F. Root and 
th ds of the ically cultured people of the country. The great College 
of Music, of Cincinnati, has used this piano, it withstanding the hardship of 
almost hourly practice by every shade of proficiency and style of performance 
to which an instrumént ina college is subj d. Testi ials are received 
from all who use the Starr piano, and none but the highest praise is given it. 
When it is known that the proprietor of this celebrated factory is one of 
Richmond’s most useful citizens, one who has its interests at heart, a man 

















most generous and liberal of purse—the very acme of benevolence—nothing 
but excellence could be expected from such an establishment. Always among 
the first in aiding all enterprises tending to benefit Richmond, Mr. James M, 
Starr has made for himself, both at home and abroad, a name most highly 
esteemed. 


W. R. Swan & Co. 





PIANOS, ORGANS AND MUSICAL MERCHANDISE. 


A review of the business interests of Richmond would be incomplete with- 
out a mention of this establishment, but, in keeping with their general de~ 
meanor in business transactions, they caution that nothing be said that can- 
not be substantiated or that in any way smacks of bombast. It may be statec 
in plain terms, however, that never in the history of Richmend has as much 
interest been manifested in music or half as many dollars been spent for 
musical instruments as since the establishment of this house. They handle 
nothing that has not proven its merits and guarantee everything they sell, 
while making prices far below those that prevail in the larger cities for the 
same instruments. They carry the Steinway, Guild, Sohmer and Starr pi- 
anos, the Wilcex & White and Chicago cottage organs and a complete stock 
of other musical instruments, sheet-music, &c.,and it may be stated con- 
fidently that there are not more reliable dealers in the State. Much might 
be added in attestation of the superiority ef the instrument mentioned, but 
thei: reputation is national and it would be superfluous. 





—The disclosures in connection with the robberies of the 
freight cars on the Panhandle line (the Pittsburgh, Cincinnati 
and St. Louis Railroad) by employés and freight crews of the 
same are of interest to the piano and organ trade. It is reported 
that in one instance a crew broke open acar and found it full of 
organs. One of the men, enraged at finding nothing of the stea!- 
able kind, thrust an iron bar into an organ and ruined it. There 
is evidence that a freight conductor broke into a car, opened a 
piano and sat and played it all night, stopping at midnight to eat 
his supper off the polished top. Another man has become an ex- 
pert on a stolen accordeon. 





size, conveniences and finish as his are superior to their old place. 





JAMES & HOLMSTROM, 


233 & 235 E. Twen 





One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE 
EXCELLENCE OF THEIR INSTRUMENTS. 


PIANOS 


MEDIUM PRICES. 


OF THE | 


OF STRICTLY FINE GRADE AT | 


— WE MANUFACTURE — 


Grand, Uy 


NEw YToR=. 


right aud Squares. 


THEODORE SUTRO, 

Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown adaress, 292 Fifth 
Avenue, New York. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or 
chestration. Lessons in Musical Theory given by 
correspondence, 

Address, 170 State Street, (hicago. 


ty-First St., 











WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF — 


FORHIGN «+MUSIC, 


Inclading Edition “ Peters,” ‘‘ Andre,” and all Standard Editions. 


Publishers of Edition “ Rohlfing. 
@@™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 


Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. | 











HEINR. KNAUSS’ SONS, 


mi Pun 
ESTABLISHED IN 1832. 


—TO THE— 


Emperor of Germany. 








First Golden Medal of the > 
Kingdom of Prussia. 


Beautiful Tone; Fine Touch; Excellent Workmanship; Tasteful 
Casework; Remarkably Cheap Prices. 


TCoblenz on the Rhine. 


PIANO * MANUFACTURERS 


ERMAN SONNTAG, 


Musical Instruments. 


SWISS CHAMOIS STRINGS A SPECIALTY. 


No. 12 Park Place, New York. 





| 
+ 
| 





“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


So 2. SIN SZ, 


300 to 306 Dearborn Street, CHICAGO, !1i. 


GRrSEND FOR PRICES AND CIRCULARS 





| 





The Celebrated 


EUFE 


PIA 


First Golden Medal; of the 
Kingdom of Prussia, 








— DO NOT BUY UNTIL SEEING THE— ~ 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


are surpassed by None made 





THE TECHNIPHONE, 


A*® instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 
preaeferte as an improvement upon it in learning the mechanism or technique of plnso-otayrae, on 


whic’ 


all actual practice of finger exerc:ses, scales, arpeggios, chords, velocity, time, accent 


OR SILENT PRAC- 


:of the Atlantic’and are recommended by 


+ Liszt Rubinstein, Scharwenka 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-18, Kronenst. Berlin. 


D 
NOS 


either side 





JAMES BEL 


TICE PIANO, 


on, and all 


1129 Chestnut Street, 
PHILADELPHIA, 


LAK, 








PA. 









training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 
done, including the practice of pieces. lt accelerates progress, saves money, Saves nerves and saves the 
action and tone of the piano. It saves the plaver from that weariness und satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. For the easy, certain, almost automatic 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 
superior to the eye in taking exact measurements, 


THE TECHNIPHONE Co.. 


CHICAGO: LYON & HEALY. 7 West. Fourteenth Street, New Vork, 


DAVENPORT & TREACY, 


PIANO PULATES 


—AND— 


PIANO HARDWARE, 








THE A. B. CHASE COMPANY, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos and Organs, 


JUSTLY CELEBRATED FOR 
Superior Tone Quality, Responsive Action, Perfect Work- 
manship, Fine Finish and Great Durability. 








Corner of Crove and {ith Sts., Jersey Citv, N. J. 


FOR PRICES AND TERRITORY ADDRESS THE MANUFACTURERS, 
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The Trade. 

—W. B. Archibald, of Fredonia, N. Y., has had a judgment 
of $1,122 entered against him. 

—Mis. Estey, the wife of Deacon Estey, is reported seriously 
ill at her home in Brattleboro, Vt. 

—Jacob Doll's trade in March, 1887, was just double as large 
as in March, 1886, and Mr. Doll is doing a large business. 

—Mr. P. H. Powers, of the Emerson Piano Company, has re- 
covered from the effect of a severe cold, and is again at his desk. 

—The Mason & Hamlin upright piano will be used at the 
opening of the Flushing Athletic Club and at Palmer’s Choral 
Union concert. 

—Mr. Charles E. Brockington, of Mason & Hamlin, is travel- 
ing through Texas on a business trip, representing the Mason & 
Hamlin organs and pianos, 

—One of the largest dealers in Kansas City, who has an ex- 
tensive piano and organ trade, will soon dispose of his business. 
He has made a fortune in real estate, 

—Col. Julius J. Estey, of the organ-building firm, was in 
the city during the week, on his way from the West to his home 
in Brattleboro, Vt.—Pittsburgh East End Bulletin. 

—<Albert Krell will soon open branch houses in Louisville and 
Indianapolis, with the Steck piano as leader and the Colby & 
Duncan piano to assist. The Louisville location is said to have 
been selected. 

—Heinrich Knauss & Sons, piano manufacturers, Coblenz, 
Germany, request us to state that they solicit general agents for 
the sale of their pianos in various parts of the United States. 
Address as above. 

—This personal appeared in yesterday's Hera/d: ‘‘ Levi Engle. 

Will Levi Engle, who exchanged an Estey organ for a piano in 
1881, kindly communicate his address to Richards & Brown, 40 
Wall-st., New York? Please telegraph.” 

—Mr. Geo. A. Minor, formerly with Ryland & Lee, Rich- 
mond, Va., has formed a copartnership with Messrs. Hume & 
Co., of Norfolk, to open a branch house in Richmond in connec- 
tion with the houses in Norfolk and Portsmouth, Va. 

—From the Baltimore Sum: ‘‘ Mr. Harry Sanders, of San- 
ders & Stayman, has just returned from a trip to New York and 
Brattleboro, Vt. He reports great activity among the piano and 
organ men, more especially Weber, Decker Brothers, Estey and 
Fischer, who are all overrun with orders. In fact, the Estey 
Piano Company is about to double their capacity and expect to 
be able to turn out fifty pianos per week, While at Brattleboro, 
Vi., Mr. Sanders was the guest of Lieut.-Governor Fuller, who 
is the vice-president of the Estey Organ Company. This great 
establishment employs 700 men and turns out sixty organs per 
day. Theshipment of organs last month was more than 1,500 
instruments.” 


Beatty’s Second Arrest. 
ANIEL F. BEATTY, over whose head United 


States Commissioner Muirhead’s order of arrest in the 
Joseph McCredan case hung for six weeks, as told in THE Mu- 
SICAL Courier of last week, was finally arrested on Tuesday 
morning of last week, and he was taken before the Commissioner 
in Jersey City. Then began a hunt for bail, than which nothing 
livelier has happened in Jersey City ina long time. Three days 
passed before Beatty secured a bondsman acceptable to Chester 
B. Bradley, of Bradley & Barlowe, of this city, the counsel of Mr. 
McCredan, who also is the lawyer for Miss Delaney, the young 
lady of Brooklyn who sent money for one of Beatty’s wonderful 
instruments. Bail was fixed in $1,500, and the bondsman finally 
secured was Henry C. Bailey, who swore that he owned enough 
real estate in New Jersey to cover the bail, and that he lived in 
the Berkshire flats in this city, which are at Madison-ave. and 
Fifty-second-st. The date of Beatty’s examination on this new 
charge of defrauding through the United States mail has not yet 
been fixed. 

Mr. Bradley said yesterday that he had been trying to find out 
something about Mr. Bailey, but as his name did not appear in 
the Directory, the lawyer had not made much progress in his ef- 
forts. The status of Mr. Bailey will be probed, however. 








A Rohlfing Edition. 
ESSRS. ROHLFING & CO., of Milwaukee, 


Wis., publish a very complete and elaborate treatise 
on ‘‘ Voice Culture,” by Th. Hauptner, and a copy thereof lies 
before us. 

The work opens with a descriptive and analytical essay, which 
is divided into seven main divisions or chapters, while each of 
the chapters is again subdivided into different headings. 

Chapter I. deals with the *‘ old Italian and the more modern 
school” and advocates a more compendious system of vocal study 
than that universally in use up toa recent date. The author 
claims that the early masters progressed too slowly and were far 
too conservative. However, he adds fairly enough : 

‘* If in the comparison between the two the balance is turned, 
according to the convittion of the author, in favor of the more 
modern tendency, it is by no means in view of depreciating the 
merits of the old Italian singing-masters.”” 

Chapter II. is devoted to a very thorough description of the 
“Vocal Apparatus,” and reads very much like an anatomical lec- 
ture ; indeed, it is scarcely too much to say that a regularly or- 
dained college professor would be required to explain to the aver- 
age pupil the scientific names which are of necessity employed. 





After a plethora of uvulas, pharynxes, thyroids, &c., it is pleas- 





ant to learn that ‘‘ the lips and the teeth need no detailed descrip- 
tion,” 

Chapter ITI. treats of the ‘‘ Generation of Vocal Tone” and con- 
tains much information with regard to the vibrations of elastic 
bodies. 

Chapter IV. gives a clear idea of the “* Classification of Voices,” 
and a notated compass of the different registers is given. 

Chapter V. is devoted to the ‘* Formation of Tone,” and itis 
naturally the hinge upon which the whole work turns. There are 
several sub-paragraphs which describe ‘‘ Throat and Palatal 
Tones,” “ Lack of Volume,” &c. 

In Chapter VI. the author gives his theory with regard to “ First 
Lessons,” which include, of course, ‘* Respiration,” ‘* Testing the 
Voice,” and kindred topics. 

The seventh and final chapter is given up to ‘* Vocalization.” 
Mr. Hauptner here takes occasion to say—most justly—that 
“ the use of an instrument that is out of tune, or of several in- 
struments tuned according to different standards, is very injurious 
to the ear and interferes, too, with sureness and purity of intona- 
tion.” 

Then follow several vocal exercises of all sorts and varieties. 
scales, arpeggios, and all kinds of combinations of notes are used, 
and a few explanatory remarks accompany each new set of notes. 
It is observable that nowhere does Mr. Hauptner treat of the vi- 
érato, which is the annoyance and the bane of modern singing. In 
nine-tenths of the cases it is used solely to conceal defects, on the 
principle adopted by alleged pianists when they insist upon hold- 
ing down the pedal during a chromatic e. 

This omission may perhaps be due to Mr. Hauptner’s opinion 
that no truly musical person will desire to use the vidrato, and 
that no thorough and conscientious instructor will tolerate its use ; 
in all other respects this method seems to be very comprehensive 
a and it should prove most useful to teachers of 
ability. 

It 1s impossible to refrain from expressing sincere admiration 
for the appearance of the work ; the paper is white, clear and 
beautiful; the engraving (in the musical notation) is admirable 
and the letterpress is exceedingly neat and attractive. It may.also 
be mentioned that the verbal text is printed in English and German 
in parallel columns—in fine, nothing neater or more dainty in the 
way of a musical or literary publication can well be imagined. 
To use a hackneyed but most useful phrase, it reflects great credit 
upon Messrs. Rohlfing & Co. 





ANTED—An intelligent young man, fully conversant 
with all the details of the musical merchandise trade 
such as the trade in small goods, brass band instruments, violins, 
strings, accordeons, &c., &c. Address ‘* Wholesale,” care of 
THE MusIcAL CovurRizErR, 25 East Fourteenth-st., New York. 
ANTED—By a young man of experience, a position as 
piano and organ salesman ; good pianist and musician. 
Reference : present employer. Address, Salesman, 4173 Apple- 
st., Manayunk, Philadelphia, Pa. 

















AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 
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Orchestral, Upright and Square Grand 33 








— +9 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


-@ AGENTS WANTED EVERYWHERE 


Correspondence Solicited. 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUOB, 
BEAUTIFUL IN FINISE 





t=" AGENTS WANTED EVERYWHERI. 





OIRTHS. 


Ge CATALOGUES AND PRICES MAILED ON APPLICATION. «aq 


Warerooms, 58 West 23d St., | Factories, 251 East 33d and 406 and 408 East 30th St. 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 


Fianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—=NEW YORK +— 


WHEELOCK PIANOS 





GRAND, SQUARE 
and UPRIGHT 











EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 


Manufacturers ot SQUARE, UPRIGHT AND COTTAGE 


Piano-F'ortes. 


More than 40,000 Made and in Use. 















25 EAST 14th STREET, 
143 WABASH AVENUE, CHICAGO. 


MANUFACTORY: 


763 to 785 East 149th Street, New York. 





WAREROOMS : —~ 


NEW YORK. 






EVERY PIANO WARRANTED FOR SEVEN YEARS. 


~<>————-++ Tllustrated Catalogue F'ree. + 


Warerooms, 146 A Tremont St, Boston. 
SOUNDING BOARDS, WREST PLANK, Ete. 








—e~- 
























Cc. REINWARTH, 


114 East 14th St., New York. 


JACOB DOLL, 


— MANUFACTURER OF — 


PIANOFORTE STRINGS, | Pianoiorte Strings and Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 









L F. HEPBURN & CO. 444 BHOOME STREET, NEW YORK. 


» Factory and Mills, Stratford, Fulton Co., N. Y 
SOLE ACENTS FOR THE U. S. AND CANADAS. 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 

















HAZELTON BROTHERS, 





THOROUGHLY FIRST-CLASS 2-IT A WYOSs IN EVERY RESPECT, a: 





>=) APPEAL TO THE HIGHEST MUSICAL TASTE, oe 


Wos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 


















ESTABLISHED 1851. 


VOSH & SONS, 


Fiano Manufacturers, 


170 _TREMONT STREET, BOSTON, _MASS. 












HALLET a DAVIS COS PIANOS. 


WAREROOMS: £67 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston, Mass. 


GRAND, ‘SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bende!, Strauss, Saro 
Abt, Paulus, Titswas, Heilbron and Germeny’ 's 
Greatest Masters. 











UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 


ALFRED E. HATCH, 2 German &t., Baltimore, 
Supt. Eastern Department. 





NEWBY & BYANS 


Uoright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 





PRICES MODERATE. 


Factory, 528 W. 43d Street, 





NEV TORE. 





IVERS3PON 
PIANOS : 


WAREROOMS: 
181 @ 182 Tremont Street, Boston. 





— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 
Albany & Main Sts., Cambridgeport 





FREEBORN G. SMITH, 


— SOLE MANUFACTURER OF — 


BRADBURY PIANOS, 


MANUFACTORY, CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 
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— THE OLD RELIABLE — 


“BRADBURY” PIANO, 


Warerooms and Principal Office: 95 FIFTH AVE., cor. 17th St., NEW YORK. 
CASE FACTORY—LEOMINSTER, MASS. 


ia LETTER FROM THE WHITE HOUSE. =<-- 
Freesorn G. Su Executive Mansion, 
stesaiagtever of the Bradbury Piano. WasnincGron, D. C., April 7, 1877. ; 
Wareroom and Office, 14 E. 14th St,, New York. 
Dear Sir: Mrs. President Hays directs me to write you that the new Bradbury Upright Piano which she 
ordered has been in the Executive Mansion in the private gaya best place in the house—where 
she ae and entertains her friends—where it is greatly admired by her and all bee friends who see it. It is 














a remarkably fine instrument in = qualit of tone, finish and touch, and everything that goes to make a truly 
rst-class Piano and, further, that it gives entire satisfaction in every respect. 
Veep wal youn, W. K. ROGERS, Private Sec, te the President, 
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com MARTIN GUITARS ew mit 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <2 




















For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as . 

Madame Dz GON}, Mr. WM. SCHUBERT, | Mr, S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. Dz JANON, | Mr. N. W. GOULD, | and many others, 


out deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars, Parties have'im vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 


DLBY& [peeniCH BEHR BROS. & CO. 
uPRIGH UNCAN KiBaAck ——— 


NEW PATENT 
Grand. Square and’ Upright 
GRAND 


Harmonic Upright 
PIANOS 228% 















AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 





EXT OF JUDGES’ REPORT: “The QUALITY 
TONE, which is REMARKABLY fine, by its 
POWER and BRILLIANCY the SINGING qualities 


T 
of 








be Celebrated) I CONSTRUOTION EXCELLENCE of DESIGN: and 
And dmitted t th t Ce ra /In- os ioe % tS) ’ 
Send for Catalogue and Price-List. otremadnte of the Age. Gusranteed for Five Years. ‘ : Sener ION of WORKMANSHIP.” 
COLBY, DUNCAN & CO. ply ~Biustrated Catalorue durnighedt on application es t 
+ . ayvora e 
518, 520,522, 524and526W.48thSt,N.Y. | x ) WABREROOMS, 16 BAST 14TH STREET. 
Warerooms, 237 E. 23d Street. iy Factory, 292, 294, 296 and 298 Eleventh Ave. 
Factory, from 233 to 245 E. 23d 8t., New York. BF on Oor. 29th Street, New York. 











SAMUEL PIERCE, ©: KURTZMAN, cre-soar’ nasi 
wmome mom | PLA NOFORTES,> 


Largest Organ Pipe Factory in the World. | 46° 108 and 110.Broadway, Buffalo, .N. Y. 


ESTABLISHED 1852. METAL AND WOOD ESTABLISHED 1707. 


SMITH AIGAN ©7892 FiP°s| PRNST ROSENKRANZ, 

















A specialty made of turnishing the Highest Class 
VOICED SPORE bok ine and Reod,and” | Piano ufacturer 
ORGAN & PIANO GO, |° °teaacs iene Man 
d Bg meat | ion uality of Organ 
BOSTON. MASS. ia ne Po larsacaetengitticen mainder DRESDEN, GERMANY. 


Thousands of these Pianos in use in America. 


~"" KNABE (cranp ano vrricz rranos 


Grand. Square and Uprieht At prices which will enable the Agent to make handsome profits. 


P | A N 0 F 0 RT E x 6” AGENTS WANTED IN ALL THE LARGE CITIES OF THE UNITED STATES. 









































neany ty years and upou tho cxcelleee slg W H BSH i HI F. CONNOR, 
have attained an 
UNPURCHASED PRE-EMINENCE | Y¥s Ads ys PIANOS. 
C. N. STIMPSON, Which establishes them as UNEQUALED in Teme, Piano Manufacturers. 
MANUFACTURER OF Every Pano Futty Warrantep ror Five Years. FIRST-CLASS PIANOS at Very Low Prices. Factory 239 E. Forty-first St., 
€arved « Biano+ hegs, WM. KNABE & CO. | DEALERS’ OPPORTUNITY! NEW YORK. 
LYRES and TRUSSES for Upright Pianos, WAREROOMS: OP Rn Soeres. i titan 
2 tiie = i of wall a a a =e - 1 ai fin — tri fice and Worerscin: S10-B45 2. Chisago Ave.; Pianoin A §@F™ Sena for Catalogue. 
Grand Pianos. 17 et Space, Washington, D. C. Factory: 61-58-55 Pearson Street ‘ , 
Apprsss WESTFIELD, MASS. | 204206 W. Baltimore St., Baltimore. CHICAGO, ILL. Me ns 1 ad ca balers Being thereughiy 
PIANOFORTE MANUFACTORY 
a ees 





GEBRUDER KNAKE, 


MUNSTER IN WESTFALIA, GERMANY. 








Factory one of the Oldest Established in Germany. 














“& INSTRUMENTS FOR EXPORT A SPECIALTY-<>- 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


‘FORT WAYNE ORGAN C0. 





wwe IT HAS NO SUPERIOR! ~~ 





FOR1 WAYNE, IND. 








ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 





GRAND, SQUARE AND UPRIGHT PIANOS. 
AX LL our Pianos have our patent Agraffe Bell Metai Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 





ee 
BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


erPxIrA NOs. 


—i 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 

and Small age mm 





bility. 
ie 





Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 














JARDINE & SON 
ORGAN BUILDERS, 
818 & 320 Bast 29th St., New York. 
LIST OF OUR. LARGEST 

GRAND ORGA 


Fifth Avenue Camedia a. Tee 
manuals; St. Geor, e's Ch., 


i. 








WEGMAN & HENNING, 


Piano Ma: anufacturers. 














All our instruments contain the full iron frame with 


rn the patent tuning pin. The greatest invention of the 
N. ¥..4; St. Paul's M. E. Ch, age; any radical changes in the climate, heat or 
Ch. wt. Brooklyn Tab dampness cannot affect the standing in tune of our 
acie: ae * Rivet Presbyterian, | instruments, and therefore we challenge the world 
Philadelphia, 3; Trinity C that ours will excel any other. 
San F 3; Christ C 











ITEXACA, : IN. Ye 


THE “MILLER” ORGAN 


Is the Best and Most Saiable 
Organ of the day. 





AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c., FREE, 


Ape MILLER ORGAN CO., Lebanon, Pa. 








STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


ePriAaA Tos. 






Faetory and Warerooms, 338 and 340 East rast Slat 8 Street, New York.| 








CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


BRAMBACH & CO. neue 
TABER 


ORGAN CO. 





PIANO-FORTES, 


12 East 17th Street, 
FACTORY, 
Worcester, Mass. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 
Brackets, Pedal Guards, Pedal Feet, & 


Nickel-Pla Bronzing and Japanning, Fine Gray and 
4 Malleable 1 tin inf r 


” STRAUCH BROS., 


constantly on h 
— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORTE ACTIONS. 


NEW YORK. |: 








Between Fifth eh 
Broadway, 








$1 CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rai! 
and —— Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 
E. M,. Bowman, Gustave Krebs, G, W. Steele,.Hartman, of 
San Francisco, and many others. 


400 & 402° West Fourteenth Street 


A maz, 39, M43 245 Math Avene, NEW YORK. 


=J APIANO. 


O p E = The Best Piano-in the Market. 


PEEK & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK 














ee Special Terms and Prices to 











GHORGH BOTHN ER, 


Manufacturer of Pranoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


¥. F. KRAEMER & CO., 





= 


105 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 

Music Racks 
Artists’ Busts 
c. 











c., 


Goods sen 
fy on Selection 
to the Trade 
es. 

} Ottoman’ 
~ Piano - Stoo} 

= : = @ great 
Specially. 
FLAGS AND BANNERS £OR MUSICAL. pte ears mm 





22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


P. O. Box 2920. Next to Steinway Hall. . (" Send for Illustrated Catalogue. 











EE. G. HARRINGTON & CO. ima" 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 





rotrarto Uprieht Pianofertes 


FACTORY and WAREROOMS: 449 451, 453.455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








262 THE MUSICAL COURIER. 








STEIN WAY MASON & HAMLIN, 


UPRIGHT PIANOS, 


Crand, Square and Upright 
WITH THEIR IMPROVED METHOD OF STRINGING, 


PATENTED JULY 24, 1883. 
CHARACTERIZED BY BRIGHTEST, PUREST TONES, GREATEST DURABILITY 
@ IMPROVED METHOD OF STRINGING, 


, The Strings, being directly secured to the iron frame by Metal fastenings, will not 
Steinway & Sons are the only Manufacturers who make all component parts of require tuning one-quarter as often as Pianos on the old system. 


their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 








This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 
has been fully tested and proved, many excellent experts having pronounced it the “ gre atest improvement 


made in pianos of the century.” 
For fifty years manufacturers have realized the disadvantages of wrest-pins set in wood to fasten the 


NEW YORE WARERO OMS STEINWAY HALL, strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 

’ the case in Europe, where a number of patents have been taken out for devices securing the strings by metal 

Noa. 107 ° 109 & 111 East Fourteenth Street. fastenings directly to the plates. Until the invention of the Mason & Hamlin Co. not one of these has proved 

practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 

portance, The lack of reliabi'ity of iron set in wood to fasten the strings securely, exactly and permanently, 

has been the most serious difficulty of piano making from the beginning. Not forgetting or underestimating 

CEN TRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, the great improvement effected from time to time in pianos, or the great excellence recently attained by best 
& 

No. 15 Lower Seymour Street, Portman Square, LONDON, W. makers, it yet remains that the improvement of greatest importance of all, without which very highest 


excellence could not be attained, has not been successfully accomplished until now. 
Every piano of their manufacture will illustrate that very highest excellence which has alway: 


EUROPEAN BRANCH FACTORY, STEIN W. AY’S PIANOFABRIK, characterized their Organs, and won for them highest awards at every great world’s industrial 


exhibition for nineteen years. Catalogues of Organs and Pianos free to any address. 

















St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG GERMANY. 
WARRANT. Each piano will be accompanied by the fullest warrant. Determined to 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. achieve the very highest reputation for their pianofortes, should defect develop itself in any 
. 3 4 7 one, the company will be more eager to correct it than the purchaser can be to have them. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, MASON & HAMLIN ORGAN AND PIANO CO., 154 Tremont Street, Boston ; 46 East Four- 
Long Island City, opposite 120th Street, New York City. teenth Street (Union Square), New York; 149 Wabash Avenue, Chicago. 














QNLY THE BEST _ MATERIALS USED. NONE BUT THE FINEST WORKMANSHIP. 


C.cC. BRIGGS & CO. 


Upright and Grand Pianos. 


NO. 5 APPLETON STREET, BOSTON, MASS. 














































Vienna, 1873. 


SAW MILLS; 
DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


PIANO2ORGAN MATERIALS, 


122 HAST en eat STREET, NWHWw YORE. 


BEHNING™.10 rams. 


Square, Upright and Grand Pianos Nos. 19 and 21 West 22d Street, near Fifth Ave.; New York. 
3 ERN . 


JAMES M. STARR & CO. 


— SUCCESSORS TO — 


. ! 
4 Chase Piano Co. } 
Factory: 128th Street near Third Avenue, New York. 4 


BEHNING & SON. RICHMOND, | INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 








FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 

















Je os \ 






3 WEST 14th ST. 
NEW YORK. 




































